
Fade in:

1
EXT. COTTAGE NEAR CLIFF EDGE, OFF THE COAST OF IRELAND - NIGHT
1
The opening bars of Gounod’s ‘Oh Divine Redeemer’ slowly propels us through dark storm clouds.

As the clouds dissipate we see two cottages near a dangerous cliff edge. One cottage is in darkness, the other is lit from inside.

As we draw closer the ferocity of the wind is gradually matched by the sounds of rage we hear from the occupant inside the cottage.

The soprano’s voice drifts in on the soundtrack and competes with the occupant’s screams as he smashes plates, furniture, and anything else he can get his hands on.

The door sweeps open and as light and Gounod’s music spill out we see our seventy year old hero, Jack. (For the sake of clarity from now on we’ll call him Old Jack) With the history of the world etched on his face Old Jack is hammered drunk, full of piss and magnificent rage, and like many a disillusioned Irishman he is demanding someone’s blood for some imagined sin.

Dressed in tattered shirt and trousers he takes a thirsty slug from his whiskey bottle, screams a long wail to heaven, and steps out into the storm.

As he makes his way to the cliff, the light from the open door illuminates his stumbling pathway. He trips and falls hard. He laughs to the sky as if to say you won’t stop me that easily.

A single magpie watches him from a treetop.

He pulls himself up and runs wildly towards the cliff. He stops when he gets close to the edge. He takes another swig of whiskey and as he tentatively moves closer the camera swoops up from behind him and we get a sense of how precarious and dangerous his location is.

Tears streaming down his face, he looks into the dark sea below and screams out.

OLD JACK

Coward!

He steps closer to the edge and prepares himself for suicide.

His legs tremble as he stands on the very edge of existence.

The whiskey bottle slips from his fingers and he nearly falls as he grapples to catch the bottle.

At a stunningly rapid pace the camera pulls further and further 
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away from him, following the falling bottle, then plunging deep into the water with the bottle.

Old Jack looks to heaven.

OLD JACK

That wasn’t fair.

He slides down onto his knees and, like a child scared of heights, he pulls himself to the edge of the cliff.

He looks over the edge and nearly pukes with vertigo.

The whiskey bottle pops up from beneath the water below and floats on the surface.

Old Jack drags himself away from the cliff edge.

He stumbles back to the house, muttering to himself, repeating the mantra -

OLD JACK

Coward, coward…

As he moves back into the house, the whiskey bottle still floats on the water’s surface.

Suddenly a dirty greasy hand gushes up from beneath the water and drags the bottle down.

BEGIN OPENING CREDITS AS WE cut to:

2
INT. DORMITORY – NIGHT
2
Young boys sleep in darkness as we slowly and ominously track towards a slightly opened door at the end of the dormitory. Light spills out through the narrow opening in the door.

The streaming light flickers with the shadows of agitated movement from inside.

CUT TO:

3
INT. OLD JACK’S COTTAGE - NIGHT
3
It’s the same night and Old Jack, still mumbling, has just entered the cottage.

Slamming the door shut he tears off his wet shirt.

He grabs the Gounod record off the turntable and drops it on the 
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ground, splitting it in half.

Moving into the bathroom he turns on the bath tap.

He moves to the kitchen and a pot of food bubbles on the stove as he rummages through a large pile of empty whiskey bottles.

He sucks on the end of a bottle to get one final drop. As he drinks he closes his eyes and memories flood into his head.

INSERT:

4
EXT. THE SAME COTTAGE ON THE SAME CLIFF EDGE, SIXTY YEARS EARLIER - DAY
4
A beautiful young boy on a beautiful day examines a mushroom. This boy is Jack when he was seven years old. (For the sake of clarity we’ll refer to him from now on as Young Jack) His curiosity is boundless and as he reaches to touch the mushroom we get the sense that somebody is watching him. He turns around but there is nobody there. He looks confused.

YOUNG JACK

Da?

END OF INSERT:

Trying to push away the memory, Old Jack opens his eyes and violently smashes the whiskey bottle against the wall.

He finds another bottle that has a tiny amount left in it.

Back in the bathroom hot water streams out as Old Jack grabs a disposable razor and smashes it off the sink.

Picking up the section with the blade he struggles to remove the rusty blade entirely.

He nicks his finger and it bleeds.

He looks at himself in the mirror and streaks the blood from his finger along his reflected image.

CUT TO:

5
EXT. THE DEPTHS OF THE SEA AT THE BOTTOM OF THE CLIFF - NIGHT
5
At the spot where Old Jack’s whiskey bottle fell there is, from beneath the surface, a frenzy of movement. Like a demon being born, the camera suddenly shoots out of the water into the storm ravaged night, and at terrific speed, rushes up along the sheer cliff face, over the top, and aims straight for the warm light 
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of Old Jack’s house.

CUT TO:

Inside the house, Old Jack checks his wrist. The wind screams outside. He screams right back at it.

CUT TO:

From outside we see from a p.o.v. that somebody or something is silently scrambling to get inside the house.

CUT TO:

Unaware that he is being watched, Old Jack gets into the bath.

CUT TO:

Outside, the dirty greasy hand partially unscrews the lid off an earthenware jug.

CUT TO:

Old Jack lies back in the bath and calmly picks up the razor blade.

CUT TO:

Outside, the dirty greasy hand tries to open the lock of the living room window.

CUT TO:

In the bath Old Jack tentatively practices drawing the blade along his wrist.

CUT TO:

A p.o.v. from outside the bathroom window shows a greasy hand quietly wiping away the condensation to reveal Old Jack about to slice his wrist open. Whomever or whatever is watching Old Jack becomes more desperate to get inside.

CUT TO:

Inside, Old Jack takes a deep breath and just as he’s about to hack into his wrist with the blade there’s an incredibly loud banging at the door. Old Jack freezes then shouts.

OLD JACK

Nobody’s home!

He raises the blade again, and just as he’s about to hack into his wrist, there is another loud bang at the door.
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Old Jack’s calm is gone, his rage returned. He tries to ignore the banging and raises the blade.

More knocking, louder than ever.

Fuelled by rage and booze Old Jack bolts out of the bath.

CUT TO:

Outside, hold on the door, then it swings open. Dressed in a bathing robe, Old Jack looks out.

OLD JACK

Who the hell are you?

He is looking at fifty year old Merrow, a charismatic, hairy, dangerous, beast of a man, with a mischievous and attractive glint in his eye.

MERROW

Hello there my friend. My name is Merrow.

OLD JACK

I’m not your friend. What do you want?

Merrow looks at the cottage.

MERROW

I’m sorry…is this…have I got the wrong…?

OLD JACK

What do you want?

MERROW

The house for sale?

Old Jack steps out and looks at the cottage on the acre next door.

He points at the very obvious FOR SALE sign outside the cottage. He looks at Merrow like he’s a fool.

Embarrassed Merrow looks for distraction. He sees the warm fire inside and tries to give Old Jack a hint.

MERROW

That’s a fine looking fire on a rainy night.

Old Jack looks to the fire, back at Merrow, then strolls back inside. As he’s about to close the door Merrow jams his foot in the opening.
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MERROW

It’s just that…I knocked there already and…nobody home…and the storm…and the…

OLD JACK

Do you think I give a witch’s fanny for your problems?

MERROW

But…

PETER

Get your foot out of my door or I’ll shoot it off.

Merrow instantly removes his foot. Old Jack slams the door shut.

CUT TO:

Inside Old Jack locks the door. He locks the top lock, the second lock, the third lock.

CUT TO:

Outside, Merrow listens to Old Jack sliding two more locks shut.

MERROW

It’s just that I hate drinking alone.

In astonishingly quick time the five locks are opened and the door flies open. Old Jack sees Merrow holding up two half-full bottles of whiskey, one of which Old Jack threw off the cliff. Too happy to recognise the bottle as his own, Old Jack grins.

6
INT. SITTING ROOM – NIGHT
6
Time has passed and a large fire blazes in the fireplace as Merrow pours another drink - more in Old Jack’s glass than his own.

Old Jack is nicely drunk and relaxed.

Merrow examines a W.B. Yeats book from Old Jack’s extensive library.

MERROW

Very impressive library.

OLD JACK

What the hell kind of name is Merrow?

MERROW

What the hell kind of name is Jack? Is your surname Off?
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OLD JACK

Where’s my drink?

Merrow hands Old Jack the glass and raises his own for a toast. There is a knowing look in his eye.

MERROW

May the road rise to meet you,

may your luck always be fair,

and may your soul get to heaven,

at least half an hour,

before the devil knows you’re there.

OLD JACK

If there is a Heaven.

Old Jack knocks back the drink but Merrow pours his into a dry dead potted plant.

Merrow pours another drink for both of them - again pouring less into his own glass.

MERROW

Do you believe in magic?

OLD JACK

I believe in neither God nor man. Why would I waste my time with magic? Pour.

Merrow raises his glass for another toast.

MERROW

To new neighbours.

Old Jack puts the drink to his mouth without returning Merrow’s toast.

OLD JACK

I’m not the neighbourly kind.

He closes his eyes as he swallows the whiskey. Again images flood into his head.

INSERT:

7
INT. ORPHANAGE DORMITORY - NIGHT
7
Young boys sleep in darkness, as we slowly and ominously track towards a slightly opened door at the end of a dormitory.

END OF INSERT:

Merrow watches a scared Old Jack as he opens his eyes and tries to shake off the image.
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JACK

Where’s all the booze gone?

Merrow hands him the whiskey bottle.

MERROW

Weren’t you taking a bath? Don’t let me stop you.

We follow Old Jack as he gets up and stumbles into the bathroom.

CUT TO:

In the living room Merrow partially unscrews the lid off the earthenware jug.

CUT TO:

In the bathroom Old Jack stares at the blade then looks in the mirror. He tries to fight the images coming into his head by draining the last of the whiskey.

INSERT:

8
EXT. SAME COTTAGE SIXTY YEARS EARLIER - DAY
8
As before, the beautiful Young Jack examines a mushroom but we’ve cut in a little earlier this time. The boy reaches for the mushroom then stops as he has an idea that excites him.

YOUNG JACK

But Da?

END OF INSERT:

In the bathroom, Old Jack violently recoils from the mirror and rushes back into the sitting room.

OLD JACK

I want a drink…more.

MERROW

There is no more.

OLD JACK

There must be something, there’s always something.

MERROW

Well, there is…

OLD JACK

What?
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MERROW

Wouldn’t be your thing.

OLD JACK

Will it take me out of my head?

MERROW

Yes.

OLD JACK

Then out with it, you cheapskate.

Merrow takes out a bag of magic mushrooms and holds them in front of Old Jack.

MERROW

Yeats would have called these the great facilitators.

OLD JACK

How do we…?

MERROW

Open your mouth.

Old Jack opens his mouth and Merrow pops a large mushroom in.

MERROW

Don’t think about it, just swallow.

Old Jack swallows hard and nearly pukes.

MERROW

Hold it down, once it’s down, it stays down.

Old Jack coughs as the mushroom goes down.

OLD JACK

You’re trying to poison me.

MERROW

I like these books.

OLD JACK

How long does it take for these…?

MERROW

The pain will all be gone soon.

OLD JACK

You talk like a…like…

MERROW

Who’s your favourite?
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OLD JACK

To hell with poetry. How long?

MERROW

Blake, now he knew how to live.

‘To see a World in a grain of sand,

and a Heaven in a Wild flower,

Hold infinity in the palm of your hand…’

OLD JACK

‘…And eternity in an hour.’ I feel sick.

MERROW

Let it settle. Yeats was a great man.

OLD JACK

Great man my arse. Any man can be a great man.

MERROW

I agree. That’s why it confounds me why so few of you actually are.

Old Jack closes his eyes as he winces with the pain in his stomach.

INSERT:

9
EXT. BEACH - NIGHT
9
Rough waves splash against the naked and unconscious dark skinned body of a woman as she lies on the wet sand.

Suddenly her eyes open and she screams.

END OF INSERT:

Merrow watches Old Jack struggling to shrug off the images.

OLD JACK

Sing me a song.

MERROW

I don’t sing.

OLD JACK

The whiskey’s gone, you’ll sing or get out.

Merrow slowly begins to sing Yeat’s song ‘The Sally Gardens.’
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Old Jack is very drunk so he just lets his head roll as Merrow sings.

Almost out of frame Jack sees a movement. It should almost have the feel of somebody accidentally walking into shot then quickly stepping out again. Old Jack frowns then presumes it is just the hallucinogenic effect of the mushroom.

MERROW

Down by the sally gardens

my love and I did meet.

She passed the sally gardens

with little snow-white feet.

She bid me take love easy,

as the leaves grow on the tree;

but I being young and foolish,

with her would not agree.

Halfway through Merrow’s singing Old Jack recognises the song and a shiver runs up his spine.

OLD JACK

Where did you hear that song?

MERROW

I don’t know.

Old Jack struggles to contain his emotions.

OLD JACK

My wife, she…

Old Jack stops talking as another movement distracts him.

He squints and looks to the door but there is nothing there.

He blinks his eyes.

INSERT:

10
EXT. BEACH – DAY
10
On a beautiful day Young Jack and his father are walking into the water.

Young Jack’s father helps him on with a small oxygen mask and tank.

Young Jack breathes in the oxygen and boldly dives down into the water.

We submerge underwater with him and see the underwater magnificence from his p.o.v.
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Through Young Jack’s goggles we see his father submerge into the water and lovingly wave to his son.

His father gestures for him to look up.

Young Jack turns around, looks up and sees a sublime display of birds skimming across the surface and fish swimming along beneath them.

END OF INSERT:

Old Jack opens his eyes and looks around the room.

OLD JACK

That was almost real.

Confused he looks back to Merrow.

OLD JACK

Where were we…?

MERROW

Your wife.

OLD JACK

How dare you discuss my private life.

MERROW

Private? It’s hardly a life at all Mister Dougherty.

OLD JACK

I’ll have you know…

Old Jack is suddenly very suspicious.

OLD JACK

…I never told you my surname.

Old Jack is again distracted by a movement, and this time he knows he didn’t imagine it because, right there in front of him, a man casually strolls through Old Jack’s living room and into his bedroom.

Old Jack struggles to comprehend why he is seeing people in his living room.

OLD JACK

Did you just…?

MERROW

Killing yourself isn’t difficult.

OLD JACK

It is when you’re a coward. Hold on a second…?
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Merrow places a contract on the table.

MERROW

Just sign here.

Old Jack is again confounded when a different man strolls past in the opposite direction and exits through the door.

Old Jack stares suspiciously at Merrow.

Completely calm, Merrow looks right back at Jack.

OLD JACK

Who are you?

MERROW

I told you already, I’m a Merrow and I live under the sea.

OLD JACK

And I’m Mickey Mouse and I live in Disneyland. Who the hell are you?

Old Jack aggressively moves towards Merrow but stops when he sees that the inside walls of the cottage appear to be metamorphosing into a different building.

All around him his living room metamorphoses into an empty old Irish bar.

OLD JACK

Hallucinations, you gave me…

Profound shock grips him when he sees a beautiful dark skinned woman carrying a tray of glasses and gracefully strolling through the bar.

This is Elisenda; thirties, dark eyed gypsy prowess, with the temperament of an angel.

She is also pregnant.

Old Jack is astounded to see her, then panics.

OLD JACK

Leave her out of this.

Old Jack moves towards Eliseda and stands staring at her, transfixed.

Merrow stands behind Old Jack.

OLD JACK

I forgot how beautiful she…

Tears well up in Old Jack. Merrow gently points over Old Jack’s shoulder.
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MERROW

Look.

Old Jack looks up as a young man in his thirties walks in.

Old Jack recoils in horror.

OLD JACK

Stop this. Stop this now.

MERROW

It’s not that easy my friend.

OLD JACK

Stop calling me your…you’re not my…

MERROW

Who is he?

OLD JACK

You know who...

MERROW

Tell me who he is.

Old Jack moves over and stands in front of the young man.

OLD JACK

It’s me.

Old Jack stares at this younger version of himself. He reaches out to touch the younger version’s face but his hand passes through it like a ghost.

MERROW

They’re only memories. They can’t see or hear you.

The younger version of Jack has a sublime and noble innocence about him, (For the sake of clarity from now on we’ll call him Adult Jack)

Adult Jack stares right through Old Jack, lovingly looking to where Elisenda went.

The walls metamorphose back to Jack’s living room but Elisenda and Adult Jack remain, frozen in time and memory.

MERROW

Do you remember what happened next?

OLD JACK

You’re not here to buy a house are you?

Adult Jack slowly disappears.
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MERROW

What do you think?

Old Jack picks up the contract.

OLD JACK

What is it?

MERROW

Remember the toast?

Merrow indicates Heaven

MERROW

This is the half-hour before He knows.

Old Jack reads the contract.

OLD JACK

You want my soul?

Merrow nods. Jack looks at Elisenda as she slowly disappears.

OLD JACK

But I don’t have one.

MERROW

That’s fine…just sign there and we’ll be on our way.

OLD JACK

What happens to it?

MERROW

Mostly it’s a roll of the dice between Him and me. But for those who want death, the rules are different. I can contract them in advance.

Merrow produces the earthenware jug with a screw on lid.

OLD JACK

What’s that?

MERROW

It’s like a storage box for a soul. Each one has its own number, to fit in with the rest of my collection.

Old Jack examines the earthenware vessel and laughs like the stoned man that he is.

OLD JACK

This is a soul cage.

(CONTINUED)
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MERROW

Yes, I suppose you could call it that.

OLD JACK

(Looking at the lid of the soul cage)

What happens if it’s unscrewed?

MERROW

Then it goes to Him. Now if you’ll just…

OLD JACK

By “Him” you mean God?

Merrow nods. Old Jack is amazed.

OLD JACK

He exists? What’s He like?

MERROW

An egomaniac.

OLD JACK

Thought as much. So if I sign here it’s all over?

MERROW

Told you it’s not difficult.

OLD JACK

(delighted)

Give me that pen.

MERROW

I’ll make sure to put you beside Elisenda.

Old Jack suddenly stops.

OLD JACK

What did you say?

MERROW

(realising he’s slipped up)

Nothing.

OLD JACK

(grabbing the soul cage)

She’s in one of these?

MERROW

(pulling out a brand new bottle of whiskey)

Just sign the contract.

(CONTINUED)
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Old Jack stares at the whiskey bottle.

OLD JACK

Surely a dead man walking is entitled to a final meal?

Old Jack gestures to the food bubbling in the pot in the kitchen.

OLD JACK

Stay for dinner, then we’ll leave.

As Merrow considers this we hear the faint distant bleat of a young lamb.

MERROW

“The food that cures all hunger.”

OLD JACK

Cervantes.

MERROW

Aha! All these books aren’t just idle decorations after all.

OLD JACK

I’ll get the food. “I hate to keep things long in case they go mouldy from over keeping.”

MERROW

(laughing)

Very good, Don Quixote.

Old Jack moves into the kitchen.

Merrow waits, listens to the sound of the bleating lamb, makes sure Old Jack is busy in the kitchen, then quietly sneaks out the back door.

CUT TO:

11
EXT. JACK’S COTTAGE – NIGHT
11
Merrow stealthily makes his way towards the shed at the back of the house.

CUT TO:

12
INT. BACK SHED - NIGHT
12
A sheep feeds her lamb in the shed.

Merrow enters.

When the lamb and his mother see Merrow the lamb is curious and he struggles to stand.

CUT TO:

Old Jack is in the kitchen. He nervously takes a magic mushroom from Merrow’s bag.

CUT TO:

In the shed, from under his coat, Merrow takes out another earthenware soul cage.

Realising what Merrow is doing the sheep bleats in fear and moves to protect her lamb.

MERROW

Come on, you know it has to be this way.

The sheep screams out in fear and the lamb runs behind her.

Merrow steps in and as the sheep and lamb scuttle about in panic he forcibly separates them.

The lamb cowers in the corner.

CUT TO:

In the kitchen, Old Jack breaks the mushroom onto Merrow’s plate.

CUT TO:

In the shed, Merrow moves towards the lamb.

He twists the lid off the earthenware soul cage.

As soon as the lid comes off the lamb becomes visibly weaker and collapses.

The mother sheep bleats loudly as Merrow moves the soul cage closer to the lamb.

CUT TO:

In the kitchen, Old Jack hears the noise of the bleating sheep 
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and looks up.

CUT TO:

In the shed, Merrow moves the soul cage beside the lamb and we see the ghostly manifestation of its soul being sucked into the soul cage.

CUT TO:

Concerned at the noise, Old Jack comes out of the cottage and moves towards the shed.

CUT TO:

In the shed, the lamb struggles desperately for life but it looks like it’s losing the battle.

Suddenly Merrow hears a voice from behind.

OLD JACK

What are you doing?

Merrow conceals the soul cage and quickly screws the lid back on.

MERROW

Nothing…I heard noise…thought there was something wrong.

As Merrow speaks we see the lamb’s soul slipping back into its fragile body.

Old Jack watches the mother sheep rush over to the lamb. She licks the lamb trying to comfort it.

Merrow tries to conceal his guilt.

Old Jack stares at him, still suspicious, but he has no proof of any wrongdoing.

OLD JACK

Let’s eat.

13
INT. OLD JACK’S COTTAGE - NIGHT
13
Unused to company for dinner, both Old Jack and Merrow are almost shy with each other.

OLD JACK

Please, sit.

MERROW

Smells wonderful.

Old Jack is embarrassed as he holds up a single fork and spoon.
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OLD JACK

I don’t get much company…only have one of each.

Merrow is touched by the similarity between the two of them.

MERROW

Just like me.

OLD JACK

Spoon or fork?

MERROW

You choose, I insist.

OLD JACK

It’s Stew, so a spoon is probably best.

Old Jack slides the spoon over to Merrow’s side of the table.

Merrow is moved by the small kindness. He gestures to the broken record on the floor.

MERROW

What happened?

OLD JACK

Who knows?

MERROW

Shame. I love Joan Sutherland.

Old Jack puts the food pot on the table.

Merrow moves his hand over the record and it magically repairs itself.

He places the record on the turntable and rests the needle on it.

As the music begins Old Jack looks up in shock.

OLD JACK

How did you…?

MERROW

That smells beautiful. You hardly have wine, do you?

OLD JACK

Only hard liquor here.

MERROW

I’ve never had someone cook for me before.
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OLD JACK

Never?

MERROW

I don’t…no.

OLD JACK

Sit and enjoy. There’s plenty more where that came from.

They ceremoniously sit. Merrow is reluctant to begin eating.

OLD JACK

What’s wrong?

MERROW

Isn’t there a ritual in advance?

OLD JACK

Before eating?

MERROW

Yes. I thought people, I thought they…

Old Jack dunks his bread into his bowl and pops the bread into his mouth and winks.

OLD JACK

Let’s not stand on ceremony.

Merrow pauses then grabs the food like a starving man, slurping the stew and stuffing the bread into his mouth.

MERROW

This is…it’s just spectacular…the food…so much in your world…is perfect.

OLD JACK

It’s overrated.

MERROW

What? Passion, rage, love, pain, all the good stuff that separates man from animal. Nobody has it better than man.

Jack reaches for the pot to put more food on Merrow’s plate.

OLD JACK

Have some more.

MERROW

I know you put the mushroom on my plate.

Old Jack pauses. Merrow grins and winks.
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MERROW

It’s okay. Life lasts half a second. Enjoy the blink.

Jack is relieved. He pours food into both their plates.

OLD JACK

Manna from Heaven.

MERROW

Thought you didn’t believe in Heaven.

OLD JACK

I don’t. I’m just trying to build a brief “Heaven in Hell’s despair.”

MERROW

(delighted)

William Blake.

OLD JACK

I knew you liked him.

MERROW

(Indicating bookshelf)

I see you have Yeats, Milton, even Eliot.

OLD JACK

My old and trusted friends.

MERROW

‘When you are old and grey and…’

OLD JACK

‘Full of sleep’ –

MERROW

‘And nodding by the fire’ -

OLD JACK

‘Take down this book.

Old Jack grabs the Yeats book from the bookshelf and throws it to Merrow.

OLD JACK

You keep it.

MERROW

But…

OLD JACK

I’m not going to need it anymore. I want someone who’ll appreciate it…

(CONTINUED)
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Old Jack grabs the Donne and Eliot books and throws them to Merrow.

OLD JACK

Consider them a gift.

MERROW

I couldn’t possibly…

OLD JACK

Eat up and shut up.

MERROW

This is very gracious of you. Thank you Jack.

OLD JACK

Gracious? Me? As John Donne said -

Old Jack takes the John Donne book, opens it and reads.

OLD JACK

‘I am two fools, I know,

For loving,

and for saying so,

In whining poetry.’

MERROW

Aha! ‘But I do nothing upon myself,

and yet I am my own executioner.’

Old Jack laughs at the immediacy of Merrow’s response.

OLD JACK

‘No man is an island entire of itself.’

MERROW

‘A great prince in prison lies.’

OLD JACK

‘The day breaks not,

it is my heart.’

MERROW

‘Angels affect us oft,

and worshipped be.’

OLD JACK

‘For all our joys are but fantastical.’

MERROW

‘Only our love hath no decay.’

OLD JACK

‘Since you will save none of me, I will bury some of you.’

(CONTINUED)
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MERROW

Time to bring in the big guns, Mister Yeats.

Thrilling in the intellectual cut and thrust of this ping pong poetry Merrow grabs the Yeats book. Their interaction is fast and furious, both of them laughing and delighting in their mutual love of poetry, each one trying to justify their stance with a counter strike quote. The scene has the speed and feeling of a rap contest between two urban poets.

MERROW

‘Love fled

And paced upon the mountains overhead

And hid his face amid a crowd of stars.’

OLD JACK

‘Now that my ladder’s gone.

I must lie down where all the ladders start,

In the foul rag-and-bone shop of the heart.’

MERROW

Ouch! That was a good one –

‘Death and life were not

Till man made up the whole,

Made lock, stock and barrel

Out of his bitter soul.

old jack

Nonsense.

‘The years like great black oxen tread the world,

And God the herdsman goads them on behind.’

MERROW

‘I have spread my dreams under your feet;

Tread softly because you tread on my dreams.’

OLD JACK

‘O body swayed to music,

O brightening glance,

How can we know the dancer

from the dance?’

MERROW

‘Who dreamed that beauty passes like a dream?’

(CONTINUED)
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OLD JACK

‘A pity beyond all telling,

Is hid in the heart of love.’

Merrow throws two of the books at Old Jack and slips the Yeats book under his garments.

MERROW

You’re too damn good at this game.

‘This is the way the world ends,’

Old Jack looks at the Merrow sombrely. The mushrooms are really starting to kick in and both of them are stoned.

OLD JACK

‘This is the way the world ends,’

MERROW

‘This is the way the world ends,’

OLD JACK

Not with a bang…

MERROW

But a…

Merrow raises his leg and unselfconsciously lets rip with a high pitched fart, immediately reversing the sombre mood.

Jack looks at him in surprise, then, feeling the need to respond, he loudly farts himself.

Both of them stare at each other for a moment then burst into mutual, stoned, infantile laughter.

OLD JACK

These few rare pleasures of being human, eating, drinking and...

Old Jack raises his leg and lets rip with a high pitch fart.

OLD JACK

…farting.

Merrow bursts out laughing like juvenile child.

MERROW

Bravo.

OLD JACK

The one pleasure of living alone, you can fart without apology.

Merrow raises his ass and bombs out an inhuman and ridiculously musical fart.

Jack looks at him in awe.

(CONTINUED)
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OLD JACK

Your arse is a veritable orchestra pit.

MERROW

You know that’s probably the nicest thing anyone’s ever said to me.

Merrow farts loudly again.

OLD JACK

Stop. That’s foul.

MERROW

It’s the most natural thing in the world Jack. We have to follow our nature. You’re a drunken cowardly loser and I’m a heartless soul stealer. We can’t change our nature, nor should we try.

Jack feels a sickly impact at the accurate description of him as a cowardly loser. He closes his eyes –

INSERT:

14
INT. JACK’S BEDROOM – THIRTY YEARS EARLIER - NIGHT
14
Adult Jack is lying in bed with his back to Elisenda. She begins to hum The Sally Gardens, the same song that Merrow sang at the beginning. Then as she sings the words of the second verse she lets her fingers crawl up Old Jack’s shoulder.

ELISENDA

Down by the sally gardens

my love and I did meet.

She passed the sally gardens

with little snow-white feet.

She bid me take love easy,

as the leaves grow on the tree…

END OF INSERT:

Jack opens his eyes and tries to shake the sound and image of Elisenda. He stares at Merrow.

JACK

What makes you think I’m a…?

Rather than an insert, this time we see Adult Jack appearing on a patch of grass in the middle of the living room. He screams a high pitched wail of overwhelming pain and quickly vanishes.

(CONTINUED)
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MERROW

You’re a coward. So what? No shame in it. We’re all cowards really aren’t we?

Old Jack fights against his feelings with forced levity.

OLD JACK

Damn right. We are who we are.

To nature.

Jack raises his glass for a toast. Merrow toasts him and glances at the contract.

MERROW

It’s probably best that we get this signed before we get too carried away, so if you’ll just…

OLD JOE

That thing you did earlier…with the…do it again.

MERROW

It’s getting late and you haven’t…

OLD JACK

Just one more time.

Merrow relents and Old Jack looks up to see a charismatic and dignified man, strolling into the room – his father.

Old Jack tenderly walks up close to him and looks deep into his eyes.

OLD JACK

Hello Da.

His father looks right through him as if he’s not there.

Old Jack looks at him lovingly, examining every detail.

OLD JACK

I remembered him being so much bigger.

MERROW

Memory has a habit of taking artistic licence with the truth.

Old Jack turns to see the seven-year old version of himself running in pursuit of his father.

OLD JACK

Then again I was only...

Young Jack’s father turns around to reveal a small oxygen tank and mask.

(CONTINUED)
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DA

Happy birthday son.

Old Jack watches as Young Jack is thrilled to see the oxygen mask.

OLD JACK

I’d asked him for one everyday for a year.

CUT TO:

15
EXT. BEACH - DAY
15
Young Jack swims under the shallow water, oxygen mask attached to his mouth, bubbles blowing up towards the surface.

He smiles across at his father and gives him a joyful two thumbs up sign.

His father salutes him back.

We get the sense that somebody is watching them.

Young Jack’s father looks over his shoulder and suddenly becomes very uncomfortable.

He quickly swims over to Young Jack and grabs him.

He stands and carries Young Jack out of the water.

DA

We have to.

YOUNG JACK

But I don’t want to get out.

DA

Let’s go. Now!

Young Jack is surprised by his father’s aggressive abruptness.

YOUNG JACK

Okay Da.

As they exit the water, in the distance behind them a shadow appears from just below the surface.

The shadow vanishes then is quickly followed by the brief appearance of a tail.

Young Jack and his father quickly move along the sandy beach.

Each time Young Jack takes a bounding step, the sand beneath him 
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metamorphosis into grass, until the entire area metamorphosis into the cliff edge outside the cottage.

Their movement slows down and Young Jack’s father is now much calmer.

Young Jack rummages around, examining the grass.

His father stands at the cliff edge staring out over the sea.

YOUNG JACK

But Da?

DA

Yes son?

YOUNG JACK

Who made the grass?

DA

Some say that God made the grass.

YOUNG JACK

But Da?

DA

Yes Son?

YOUNG JACK

Who made the water?

DA

Some say God made the water.

YOUNG JACK

But Da?

DA

Yes son?

YOUNG JACK

Who made the sky?

As Young Jack examines a mushroom, behind him his father takes three steps backwards from the cliff.

DA

Some say God made the sky.

YOUNG JACK

But Da?

The father takes three steps forward like an athlete preparing for a long jump.
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DA

Yes son?

YOUNG JACK

Who made the flowers?

DA

Some say God made the flowers.

The father calmly takes five steps backwards and breathes deeply. Young Jack suddenly becomes excited by a thought.

YOUNG JACK

But Da?

DA

Yes Son?

YOUNG JACK

Who made God?

Behind Young Jack’s back his father silently runs to the edge, jumps high in the air, and calmly throws himself off the cliff to his death.

Totally unaware, Young Jack continues examining the mushroom.

YOUNG JACK

Da, who made God?

He pauses, then turns around, but there is nobody there.

YOUNG JACK

Da?

Merrow watches on, slightly embarrassed, as if he’s hiding something.

OLD JACK

(disdainfully)

Some birthday present. My father the hero.

Around Young Jack the grass and other surroundings slowly fade away, almost as if they’re being sucked up into his shoes.

Old Jack and Merrow watch Young Jack become increasingly frightened as the warm sunlight fades around him and metamorphosis into the dull interior of an orphanage.

YOUNG JACK

Da?

(CONTINUED)
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OLD JACK

No not…I don’t want to see this.

MERROW

Sorry my friend, what you see is nothing to do with me. These memories hang around because they can’t let go.

OLD JACK

Make him go away.

Young Jack slowly fades away.

OLD JACK

Show me Elie again.

MERRROW

I’ll try.

Young Jack reappears. Still scared.

OLD JACK

I told you I don’t want…

Suddenly the door opens and a Christian Brother, BROTHER WILMOT, and a Social Services Officer enter. Young Jack obediently stares at the floor as they ignore him.

Old Jack recoils and sits in stunned silence when he sees Brother Wilmot. He looks at himself as a boy and struggles to control his emotions.

MERROW

Sorry. I can try to…

OLD JACK

Look at me. I was only a boy.

Both Merrow and Old Jack look at Young Jack as he stands with his eyes downcast.

CUT TO:

16
INT. ORPHANAGE CORRIDOR – DAY
16
Wilmot leads Young Jack down the corridor. Neither of them speak to each other.

They arrive at a door. Wilmot knocks and opens the door.

CUT TO:

17
INT. FATHER MACARI’S OFFICE, ORPHANAGE - DAY
17
From Young Jack’s p.o.v. we see a priest sitting behind a desk. He looks kind. This is FATHER MACARI. He appears to be an exceptionally sincere and caring priest. He treats the boys as equals and offers them warmth in a cold world.

Macari nods and Wilmot exits.

Young Jack stands for a long time as Macari watches him.

FATHER MACARI

I’m father Macari.

He extends his hand.

Young Jack moves forward and reticently shakes it.

Macari holds onto Young Jack’s hand for an uncomfortably long time.

FATHER MACARI

Are you not going to tell me your name?

YOUNG JACK

Jack.

FATHER MACARI

Jack what?

YOUNG JACK

Jack Dougherty.

FATHER MACARI

Jack Dougherty, what?

YOUNG JACK

(Confused)

That’s it. My name is…

FATHER MACARI

Yes son, we’ve ascertained your name. What we haven’t found yet is your manners.

Long beat.

FATHER MACARI

I’m waiting.

YOUNG JACK

I don’t…what do you mean?

FATHER MACARI

My name is Jack Dougherty, Father.
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YOUNG JACK

Father?

FATHER MACARI

I’m aware your Daddy didn’t bring you to mass, that’s okay, he’s probably paying for that oversight as we speak, but if he did you’d know that you address your priest as Father. Understand?

YOUNG JACK

But you’re not my…

Young Jack begins to sob. Father Macari is very tender with him.

FATHER MACARI

Of course I’m not…nor would I ever try to be. It’s just a way of addressing me that’s all. Okay?

YOUNG JACK

(Through sobs)

Yes…I mean yes Father.

FATHER MACARI

Wonderful. I can see you’re a good boy. We’re going to get along famously. Run along. Brother Wilmot will show you to your dormitory.

As Young Jack is about to leave, Macari reaches into the desk and takes something out of the drawer.

FATHER MACARI

Jack.

As Young Jack turns, Macari throws something to him.

Young Jack reaches out instinctively and catches it. He looks in his hands and sees a red lollipop.

FATHER MACARI

(With beautiful tenderness)

You’re not alone anymore my son. There’s no need to cry.

Young Jack stares at the lollipop and whispers a heart broken thanks.

CUT TO:

Merrow pours an emotional Old Jack another drink.

MERROW

You okay?

(CONTINUED)

17
CONTINUED (4)

OLD JACK

Yeah.

MERROW

Drink up and we’ll leave.

Jack knocks back the drink in one mouthful.

OLD JACK

One more for the road?

Merrow pours him another drink

OLD JACK

I meant one more memory.

Merrow looks at Old Jack then pours himself a drink.

CUT TO:

18
INT. DORMITORY – NIGHT
18
Young Jack lies alone in a bed trying not to be frightened. All around him children snore in their bunks.

With their whiskey glasses in their hands Old Jack and Merrow stand above him looking down on the frightened boy.

Young Jack stares up, seeing neither of them.

CUT TO:

19
EXT. SCHOOL YARD – DAY
19
The other children ignore Young Jack as he sits alone on the schoolyard steps.

A small gang of children stroll up to him.

The leader is BILLY, a bully.

Beside him is his sidekick JOHNNY, slightly retarded.

They eyeball Young Jack.

BILLY

Here Johnny, who’s this?

Billy imitates jumping off a cliff.

JOHNNY

Who?
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BILLY

(Pointing to Young Jack)

His Da.

Everyone bursts out laughing.

Young Jack stares at Billy. Billy is very calm.

BILLY

Stay down there before you get hurt.

Young Jack reluctantly stays sitting.

BILLY

Here Johnny, what’s this?

He imitates swallowing something, then vomiting it back up again.

JOHNNY

What?

BILLY

The fish that ate his Da.

Young Jack tries not to cry as Johnny laughs out loud.

BILLY

Or him when Macari is finished.

Johnny doesn’t get the joke.

Billy imitates swallowing and vomiting again.

At last Johnny gets the obscene joke and bursts out laughing.

CUT TO:

20
INT. CHURCH – DAY
20
Young Jack and the boys are making their First Communion.

Father Macari is placing the communion on the tongue of each boy, saying “The body of christ” each time.

He comes to Young Jack and winks. Young Jack smiles and opens his mouth. Macari places the wafer thin bread on Young Jack’s tongue and whispers -

FATHER MACARI

Come to the sacristy after…Body of Christ.

young JACK

(nods and blesses himself)

Amen.

CUT TO:

21
INT. SACRISTY - DAY
21
Father Macari is disrobing after the service. Young Jack enters. Macari throws the white garment of an altar boys uniform to him.

FATHER MACARI

Try this on.

Astonished, Young Jack responds to the garment like it’s sacred.

He reverentially examines it then pulls it over his head.

Macari studies him.

FATHER MACARI

You’ve come a long way Jack. Made your Communion. Learned. How much do you believe in God?

Young Jack tries to find a word to communicate the absolute depth of his new found belief.

YOUNG JACK

Everything.

FATHER MACARI

Good because he seems to believe in you too. I need a new altar boy, what do you say?

YOUNG JACK

(Amazed)

Me?

FATHER MACARI

(Joking)

I know, it doesn’t make sense to me either, but He told me to pick you.

YOUNG JACK

(Awe)

God?

FATHER MACARI

Yes. Said to me, Jack’s the man for the job and no other.

Ecstatic, Young Jack rushes to Macari and wraps his arms around him in a loving embrace.

22
INT. DORMITORY – NIGHT
22
Drinking their whiskey, Old Jack and Merrow silently stroll 
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through the dormitory, watching the boys sleep.

They arrive at Young Jack’s bed.

Young Jack suddenly wakes from his sleep.

He raises the bed sheet and responds in embarrassed disgust when he realises that he’s wet the bed.

He sneaks out of bed and takes the sheet off the bed.

As quietly as he can he makes his way to the bathroom. He opens the door end enters.

The camera stays outside the slightly open door as a stream of light spills out.

Old Jack leans against the wall outside as we hear the sound of a running tap inside the bathroom.

A moment later Young Jack comes back out again with no sheet.

He stealthily makes his way back to his bed.

He turns the bed covers over and remakes the bed.

Suddenly he hears a noise and quickly covers himself.

The dormitory door opens and Brother Wilmot enters.

Young Jack peaks out through an opening in the sheet and sees Wilmot at one of the children’s beds.

Wilmot whispers something to the occupant of the bed then quickly exits.

Young Jack watches the boy’s bed for a long time but nothing seems to happen.

Then the slightly retarded child, Johnny, slowly slides out of bed and exits through the same door as Wilmot.

Merrow turns to Old Jack and frowns.

Jack pushes open the bathroom door and as light floods out he enters.

CUT TO:

23
INT. DORMITORY TOILETS – NIGHT
23
The door swings behind him as Old Jack enters the brightly lit toilet.

He stands still, looking around as if remembering something. 
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It’s a large white area with cubicles covered by doors, sinks and toilet pots.

Merrow enters behind him and stands over his shoulder.

CUT TO:

24
INT. DORMITORY - NIGHT
24
Young Jack is asleep.

Someone wakes him.

He turns to see Father Macari whispering to him.

FATHER MACARI

How are you Jack?

YOUNG JACK

Good, Father.

FATHER MACARI

Anything you want to tell me?

YOUNG JACK

(Confused)

No Father.

FATHER MACARI

(Pointing to the bedsheets)

About last night?

Young Jack becomes embarrassed.

YOUNG JACK

Yes Father.

FATHER MACARI

It’s okay. Happens to a lot of the boys.

YOUNG JACK

Really?

FATHER MACARI

All you need to do is make sure you go to the toilet before you sleep. Okay?

YOUNG JACK

Yes Father. Thanks Father.

FATHER MACARI

Go back to sleep.
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YOUNG JACK

Yes Father.

Young Jack turns around to go back to sleep. Macari moves away.

Hold on Young Jack’s face.

Suddenly we hear Macari’s whisper as he returns.

FATHER MACARI

You know, you did very well on the altar today.

YOUNG JACK

Thanks, Father.

FATHER MACARI

Your Daddy would’ve been proud of you.

Old Jack nods and wells up at the mention of his father.

FATHER MACARI

I bet he carried you a lot of places, didn’t he?

Young Jack nods.

FATHER MACARI

On his shoulders?

Young Jack nods.

FATHER MACARI

You miss him, don’t you?

Young Jack nods, trying to bite back the tears.

FATHER MACARI

I think he misses you too. Go to the bathroom now so you don’t have to worry about anymore accidents tonight okay?

YOUNG JACK

Yes Father.

FATHER MACARI

You want me to carry you?

Tears spill as Young Jack nods yes.

FATHER MACARI

(tenderly)

I told you there’s no need to cry, didn’t I?
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YOUNG JACK

I’m sorry Father.

FATHER MACARI

That’s okay son. Come on, let’s go.

Macari lifts Young Jack out of the bed and carries him down the walkway towards the bathroom.

FATHER MACARI

Is this how he carried you?

Young Jack nods and nestles his head into Macari’s shoulder.

As they make their way down Old Jack exits from the bathroom opening the doors wide behind him. He stands to one side and leans with his back against the wall.

Merrow comes out and, slightly confused, he watches Jack.

Carrying Young Jack, Macari pushes the bathroom door with his foot and enters.

The door swings behind them, staying a little ajar.

Merrow moves to follow them in.

OLD JACK

Leave it, I don’t want to see anymore.

MERROW

Why? What happened?

OLD JACK

Just leave it.

Merrow leans against the wall on the other side of the swing doors.

Merrow and Old Jack look like two forlorn soldiers standing guard at a gate.
We slowly moves in towards the door as the small beam of light floods out through the narrow opening.

We hear innocent mumbling turn to sounds of struggle.

Merrow tries to conceal his embarrassment and horror.

Numb to pain, Old Jack calmly takes a mouthful of whiskey.

We hear the cubicle doors slamming shut inside as someone is being chased.

As they struggle inside the beam of light from the door flickers 
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with the shadows of the movement inside.

Suddenly the movement stops.

A long strained silence.

Then the unbearable cry of a child in extreme pain.

Merrow turns to look at Old Jack.

Old Jack hides his face against the wall.

Merrow turns to look at the other boys.

They listen from their beds.

One of them is Johnny.

He cries softly to himself.

fade out:

25
ext. SCHOOL YARD – DAY
25
A badly bruised and traumatised Young Jack steps out into the schoolyard.

Some of the other children look at him briefly but quickly get back to their games.

Johnny stares over at Young Jack, ashamed for having laughed at him before.

Standing behind Johnny, Merrow and Old Jack watch Young Jack.

Father Macari approaches.

He is back to his usual tender and loving self as if nothing had happened the previous night.

FATHER MACARI

What’s wrong with you?

Young Jack stands still, too terrified to answer.

FATHER MACARI

It’s probably best you keep your mouth shut about…

Young Jack starts to cry.

FATHER MACARI

Come on lad, didn’t I tell you there was no need for tears?
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He stands behind Young Jack and lovingly rests his hand on his shoulder.

Young Jack tries to control his fear.

Warm urine works its way down through Young Jack’s trousers and flows onto the ground.

Father Macari sees the forming pool of urine.

FATHER MACARI

Go in and change your trousers.

Father Macari moves away as Young Jack goes back inside.

OLD JACK

(pointing)

Watch him.

Old Jack is pointing to Brother Wilmot who watches from a distance as Young Jack moves back inside.

Wilmot looks at his watch, checks to see none of the other boys are watching, then excitedly moves towards the same door that Young Jack went through.

Merrow looks on in disgust. As they talk the area around them metamorphosis into the courtyard outside a cathedral.

MERROW

The things men do to each other. It makes no sense.

OLD JACK

Told you.

CUT TO:

26
INT. CATHEDRAL - DAY
26
A suitably reverential looking Father Macari dispenses Communion.

Each person is lined up on their knees, awaiting the wafer thin bread, or host.

He comes to Brother Wilmot.

FATHER MACARI

Body of Christ.

Macari places the bread onto the tongue of Brother Wilmot.

Wilmot blesses himself.
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BROTHER WILMOT

Amen.

Then Wilmot gets up and moves away.

Macari repeats this process each time, repeating “The body of Christ” and each person responding “Amen” and moving back to their seats.

Macari arrives at Young Jack and takes out another piece of waifer.

FATHER MACARI

The body of Christ.

Macari puts the waifer just in front of Young Jack, but Young Jack doesn’t open his mouth.

Father Macari frowns and touches Young Jack’s mouth with the waifer.

FATHER MACARI

The body of Christ.

Young Jack still won’t open his mouth. Macari is becoming angry.

FATHER MACARI

I said The Body Of Christ.

But Young Jack keeps his mouth shut.

Macari is embarrassed and humiliated as members of the congregation look at him.

Barely containing his disgust, Macari moves on to the next boy.

Young Jack doesn’t get up.

He stays there on his knees staring straight ahead.

Old Jack and Merrow enter at the back of the cathedral.

Merrow looks around as if he’s uncomfortable in a church.

Old Jack looks up at himself as a boy and grins proudly.

OLD JACK

I forgot I did that.

Macari is coming to the end of dispensing the communion.

He tries to control his anger as he sees Young Jack still kneeling at the front of the altar.

Macari moves back to Young Jack and takes out another piece of waifer.
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FATHER MACARI

The body of Christ.

Young Jack keeps his mouth shut.

Macari tries to force the wafer into Young Jack’s mouth but Young Jack keeps his lips firmly clamped shut.

The wafer crumbles into flakes and falls to the floor.

Members of the congregation stare curiously at this boy kneeling with his back to them.

Curious children are hushed by strict parents as they point at Old Jack.

The other altar boys look to each other with consternation.

From the wings and enraged Brother Wilmot looks on, unsure of what to do.

Macari struggles to control his anger then moves away from Young Jack leaving him kneeling at the front of the altar.

Macari performs the ritual priests perform after communion then moves to the podium to bring the religious ceremony to a close.

During this Old Jack and Merrow stroll up to the altar.

They sit on the altar steps facing the Young Jack.

MERROW

Doesn’t look like a coward to me.

Old Jack stares at the oppressed congregation.

Father Macari tries to ignore the kneeling Young Jack as the service comes to an end.

FATHER MACARI

Go in peace to love and serve the Lord.

CONGREGATION

Amen.

Macari quickly leaves the altar, followed by the altar boys.

As the congregation get up to exit Young Jack still kneels, unmoving, unblinking.

OLD JACK

Look at me. All I wanted was…

He looks at the congregation as they exit.
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OLD JACK

How can so many have seen so little?

Brother Wilmot comes out and politely stands in front of Young Jack. There are still too many people in the church for him to show his true nature.

BROTHER WILMOT

(under his breath)

Get up.

Young Jack doesn’t move. A lovely elderly gentleman approaches.

ELDERLY GENTLEMAN

Lovely service.

BROTHER WILMOT

(all smiles)

Wasn’t it.

Old Jack and Merrow have sat on the altar steps. They watch Wilmot and the elderly gentleman.

OLD JACK

‘Suppose you have his soul?

MERROW

Mister Morrissey? ‘Course I do.

OLD JACK

All that praying for nothing.

MERROW

He tortured his wife.

OLD JACK

What?

MERROW

She was sick for twenty five years. He came in here everyday to pray for her then went home and put small amounts of rat poison in her soup to keep her ill.

OLD JACK

Why?

MERROW

Who knows?

Brother Wilmot has walked down towards the back of the church with the elderly gentleman.

Father Macari looks out from the wings and waits for them to exit.
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As soon as the door swings behind them Macari sprints onto the altar and grabs Young Jack by the hair.

With obscene ferocity he drags Young Jack across the altar and out the side door into the sacristy.

Old Jack and Merrow watch, then slowly get up to follow.

CUT TO:

27
INT. SACRISTY - DAY
27
In a frenzied rage Father Macari has prised Old Jack’s mouth open and is forcing handfuls of the wafer thin communion bread down his throat.

Young Jack is choking.

FATHER MACARI

After everything I’ve done for you.

Macari shoves another handful into the Young Jack’s mouth.

Merrow looks on, sickened by the image but knowing there is nothing he can do to intervene.

Old Jack screams at Macari as he watches his younger self choke.

OLD JACK

Leave him alone…he’s only a boy…leave him alone…I’m only a…

Young Jack is turning blue and thrashing about in panic.

Macari realises he might kill him and stops.

He pulls out the bread and slaps Young Jack’s back.

The bread shoots out.

FATHER MACARI

Look what you made me do you…

He cradles Young Jack and kisses his head.

Young Jack gasps for air and sobs.

FATHER MACARI

I’m sorry…my little boy…I’m sorry.

Macari kisses Young Jack’s cheek, then his mouth.

FATHER MACARI

So sorry.

(CONTINUED)
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Macari tries to kiss him harder but Young Jack tears himself away and rushes out of the sacristy.

Father Macari is left alone. Merrow and Old Jack watch him as he breaks down and sobs on the floor.

OLD JACK

(softly)

I was only a boy.

The floor and room begins to metamorphose back to the living room.

The remenants of the past are sucked in towards Macari.

Then he and his quiet sobs fade away.
Merrow is surprised by the degree of compassion he feels for Old Jack. He is silent for a moment then tries to shrug it off.

MERROW

Come on. Let’s go.

OLD JACK

Where?

Merrow takes out the soul cage and the contract.

OLD JACK

But you promised you’d show me Elie.

MERROW

What?

OLD JACK

I didn’t want to see any of that. You promised you’d let me see…

MERROW

You’re pushing it Jack. You’ve got five minutes.

Water slops against Old Jack’s feet as the living room floor metamorphosis into sand and water.

When he looks up from his feet the room has metamorphosed into a beach.

28
EXT. BEACH, IRELAND - NIGHT
28
Jack takes a mouthful from his glass as he and Merrow walk along the beach behind Adult Jack and his affectionate black mongrel dog.

(CONTINUED)

28
CONTINUED (2)

OLD JACK

There’s Zack. He was some mutt.

Old Jack whistles and is shocked when the dog responds.

The dog obviously can’t see them but he approaches Old Jack and Merrow and sniffs around them as if he knows there is something there.

Merrow grins.

MERROW

Animals have always been cleverer than men think.

Merrow reaches out to pet Zack but the dog snaps back.

OLD JACK

Always been good judges of character too.

Adult Jack whistles and Zack moves away after him.

As Zack runs towards him, we see from Adult Jack’s p.o.v. that there is nobody behind the dog.

Adult Jack vigorously rubs the dog’s mane as Zack barks with pleasure.

ADULT JACK

There’s nobody there. Good boy.

CUT TO:

Rough waves splash against the naked and unconscious dark skinned body of Elisenda as she lies in a heap on the sand.

In the distance we hear the dog barking.

Up close we hear the sound of a lid being screwed off a soul cage.

As Elisena struggles to open her eyes she sees the vague image of Merrow unscrewing the soul cage.

She tries to scream but, like in a nightmare, no sound comes out.

Merrow kneels down beside her and opens the soul cage fully.

Immediately the opening begins violently sucking in Elisenda’s soul.

Veins protruding through her flesh, she struggles to hold onto 
(CONTINUED)
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life.

Merrow gently rubs Elisenda’s brow as her body gets weaker.

Suddenly Merrow is taken aback as he is attacked by Zack the dog.

Zack is terrified but he still barks viscously as he tries to get Merrow away from the dying Elisenda.

Elisenda’s soul is confused as its direct pathway to the opening of the soul cage is interrupted.

Elisenda reaches out to the dog with her few dying breaths.

Merrow looks up as he hears Adult Jack calling from the distance and running towards them.

ADULT JACK

Zack! Zack!

Merrow angrily kicks at the dog, screws the lid back onto the soul cage, and skulks away into the night.

Adult Jack arrives and Zack barks at him to draw attention to Elisenda.

Adult Jack is deeply moved when he sees her.

Elisenda sees him briefly then passes out.

He pulls off his coat, wraps it around her, picks her up and walks towards his house.

Old Jack and Merrow watch him walk away as he carries the unconscious body of Elisenda.

Old Jack looks out to the dark sea.

OLD JACK

She was crazy. Claimed dolphins brought her to shore. But from the first moment I saw her…

His words trail off.

Merrow watches Elisenda’s with confused yearning as Adult Jack carries her away.

MERROW

I can see why.

CUT TO:

29
INT. JACK’S COTTAGE – NIGHT
29
Elisenda is slipping in and out of consciousness as she lies in Jack’s bed.

She is feverish and her lips are dry and cracked.

Adult Jack sits on the side of the bed, gently trying to get her to drink some water.

When she looks up at Adult Jack she sees only shadows.

Zack the dog obediently watches as Adult Jack raises the glass to her lips again.

Suddenly Elisenda screams out in fear and her hand bolts out like a snake, latching onto the front of Jack’s wrist.

Jack responds in extreme pain but bites his lip to stop himself crying out.

Zack bolts up and growls.

Despite the pain Jack softly hushes the dog and tries to gently prise open Elisenda’s fingers.

Elisenda passes out but her vice like grip doesn’t loosen any.

The dog whines as trickles of blood appear where Elisenda’s nails dig into Adult Jack’s hand.

Adult Jack gently hushes Zack and resigns himself to his painful position.

Merrow and Old Jack look in through the open window as Adult Jack adjusts himself to get seated as comfortably as possible.

MERROW

Why didn’t you take her nails out off your hand?

OLD JACK

I don’t know.

As we hold on Old Jack we see that he does know but he’s too embarrassed to say that he was profoundly in love.

The sun rises instantly in the sky behind Old Jack and Merrow as they casually watch Elisenda and Adult Jack asleep.

Zack lies asleep on the bed beside Elisenda.

Elisenda wakes and her initial response is fright but then she sees her nails embedded in Old Jack’s hand.

(CONTINUED)
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She frowns and stares at the caked blood and nail scars on his hand.

She looks at Adult Jack’s gentle sleeping face and her fear dissipates.

Zack the dog wakes up and stares at her.

She puts her finger to her lips to hush him. He obeys.

She slowly moves her fingers to release her nails from his hand.

She tenderly examines the wounds in Adult Jack’s hand.

She looks at the large man’s shirt that she’s wearing and slips out of bed and makes her way to the front door.

CUT TO:

30
EXT. JACK’S COTTAGE - DAY
30
Old Jack and Merrow watch from outside as the door opens and Elisenda steps out.

It’s a beautiful day and Elisenda seems to blossom in the warmth of the sun.

Old Jack and Merrow stare at her.

Merrow is confounded as he feels an overwhelming sense of loneliness.

MERROW

To have known love like that must have been…

His voice trails off when he can’t find the right words.

OLD JACK

It was.

Elisenda looks across and sees DEBBIE and DERRICK, the neighbours from the cottage beside Jack’s. Derrick is the henpecked husband and Debbie is the hen.

Elisenda gives a friendly wave to them but Debbie snubs her and enters their cottage.

Derrick lowers his head, gives Elisenda a tiny wave then follows his wife’s lead.

Elisenda shrugs indifferently and raises her face to the warmth of the sun.

Old Jack points to a figure skulking behind the door.

(CONTINUED)
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OLD JACK

Look at me.

As we draw closer we see that it’s Adult Jack with Zack by his side. Adult Jack is like a big shy child.

OLD JACK

I hadn’t a clue.

As Adult Jack furtively looks out at Elisenda we see her from his p.o.v.

Silhouetted by the magnificent sun, she looks like an angel.

Adult Jack stares at her, lost in the reverie of her beauty, when suddenly Zack barks.

Elisenda spins around and Jack bashfully tries to hide but he ends up slamming the side of his face against the door.

Elisenda laughs and Adult Jack tries to hide his embarrassment.

He moves out towards her, Zack following behind him.

He speaks to her slowly as if she’s hard of hearing.

ADULT JACK

Hello. I’m Jack. And this is Zack.

Old Jack watches his inept younger self and slaps his head in disbelief.

Elisenda just smiles and looks into Adult Jack’s gentle eyes.

Adult Jack can’t think of anything to say so he says the first idiotic thing that comes into his head.

ADULT JACK

Zack is a dog.

Elisenda laughs but it’s not derisory. She is smart and independent but never derisory.

ELISENDA

Thanks for explaining that.

ADULT JACK

You speak English?

ELISENDA

Yes. Do you?

Adult Jack gets all bashful again and his face turns bright red.

Elisenda looks at the nail wounds on his hand.

(CONTINUED)
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ELISENDA

What happened to your…?

Jack looks at his hand then quickly hides it.

ADULT JACK

That’s just the dog, he plays rough. It’s nothing.

Elisenda realises that Adult Jack is lying to protect her feelings. She is moved.

As they talk she looks around the area as if making snap decisions about important events.

ELISENDA

Where is the town?

ADULT JACK

That way.

ADULT JACK

How did you…get here?

ELISENDA

I was thrown off a ship. Dolphins carried me.

ADULT JACK

What?

Elisenda makes her way to go back inside.

ELISENDA

Do you have something I can wear?

Old Jack and Merrow watch them re enter the cottage.

OLD JACK

She never talked about her past again and I never asked.

Elisenda and Adult Jack immediately exit again. Dressed in some of Adult Jack’s oversized clothes, Elisenda extends her hand.

ELISENDA

For everything, thank you.

ADULT JACK

Are you coming back?

ELISENDA

I will not be beholden to anyone.

As she walks away Adult Jack stares at her, spellbound.

(CONTINUED)
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Old Jack clicks his fingers in front of Adult Jack’s eyes. Zero response.

OLD JACK

To feel the way that young lovers do.

Merrow looks on, nodding in silent agreement.

CUT TO:

31
EXT. IRISH TOWN - DAY
31
Looking like a woman with a mission, Elisenda arrives in town.

Her dark skin and graceful confidence inspires people to look at her.

She passes a bar with a STAFF WANTED sign in the window.

She stops and reads the sign.

CUT TO:

32
EXT. JACK’S COTTAGE - DAY
32
Adult Jack stands, still spellbound, still staring after her.

Zack barks at him.

The light changes.

The sun moves across the sky.

Rain falls.

But Adult Jack still doesn’t move, transfixed by the empty space she has left behind.

Old Jack and Merrow watch the poor love struck Adult Jack.

OLD JACK

Twelve hours I stood like that.

CUT TO:

33
INT. BAR – NIGHT
33
The gruff but kindly BAR OWNER watches as Elisenda demonstrates her ability to pull a proper pint.

She does a fine job and the Bar Owner is delighted.

34
INT. JACK’S COTTAGE - DAY
34
Adult Jack sits alone at his table trying to eat his food.

Zack lies on the floor at his feet, mirroring his master’s heartbreak.

The door is wide open and Adult Jack looks out, hoping that she might return.

He raises a spoonful of food to his lips then drops it.

He puts the bowl on the floor but Zack rejects it too.

He looks back out, exhaling the sigh of the lovelorn.

CUT TO:

35
INT. BAR – DAY
35
Elisenda serves behind the counter in the half empty bar.

As she pulls a pint she keeps glancing expectantly at the door.

CUT TO:

36
EXT. TOWN – DAY
36
Adult Jack arrives in town. He looks around, having no idea where to go.

He stops a passer by on the street.

ADULT JACK

Excuse me, I’m looking for a woman.

PASSER BY

Aren’t we all.

Old Jack and Merrow watch Adult Jack as he stands outside the bar.

Disillusioned, Adult Jack checks his pocket to see if he has enough money for a drink.

He hasn’t.

He makes to walk away but stops when he sees a coin stuck in the mud in front of him.

Merrow looks at Old Jack wryly.

(CONTINUED)
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MERROW

And you don’t believe in magic?

Adult Jack looks around then picks up the coin.

CUT TO:

37
INT. BAR - DAY
37
Elisenda watches the door as it swings open to reveal Adult Jack.

ELISENDA

About time.

Adult Jack is astounded.

ELISENDA

So?

Adult Jack looks at her, baffled.

Everyone in the bar turns expectantly to look at him.

ELISENDA

I’m waiting.

ADULT JACK

I don’t understand.

ELISENDA

I’m independent now. We’re equal. I have my own room upstairs. Not beholden to anybody.

ADULT JACK

I still don’t…

ELISENDA

You’ve never done this before, have you?

ADULT JACK

Done what?

ELISENDA

You’re asking me out.

ADULT JACK

(Startled)

Am I?

ELISENDA

Aren’t you?

(CONTINUED)
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ADULT JACK

(Utterly confused)

I don’t know.

Everyone in the bar laughs.

ELISENDA

Forget it, you had your shot.

ADULT JACK

But…

ELISENDA

I know when I’m not wanted.

ADULT JACK

But I don’t even know your name.

ELISENDA

I think you’ve had enough to drink sir.

ADULT JACK

But I haven’t…

ELISENDA

You heard me sir. Don’t force me to call the police.

Confounded, Jack has no idea what to say or do, so he just quickly exits the bar.

Elisenda grins to herself.

CUT TO:

38
EXT. BAR – DAY
38
Jack stands outside the bar trying to figure out what to do.

CUT TO:

39
INT. BAR – DAY
39
Elisenda wipes the counter as she keeps a close eye on the door.

When it opens and Adult Jack re enters she is thrilled but she conceals it beneath a gruff manner.

ELISENDA

What do you want? I thought I told you…

ADULT JACK

I want…I want…

(CONTINUED)
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Two drinkers at the end of the bar MIKE and DERMOT strain to hear what Adult Jack is saying.

ELISENDA

I’m still waiting.

ADULT JACK

(Lowering his voice)

Would you like to…to…

MIKE

Louder, we can’t hear you.

ADULT JACK

(Becoming increasingly embarrassed)

I would like very much if you…if…I can’t do this.

ELISENDA

You’d better learn because I won’t if you don’t.

ADULT JACK

Why are you doing this?

ELISENDA

Because I like you.

ADULT JACK

You do? Why?

She takes his hand and touches the scars left by her nails.

ELISENDA

You didn’t let go.

Jack trembles to her touch.

ELISENDA

You’re my guardian angel.

ADULT JACK

Am I?

ELISENDA

Why don’t you find out?

ADULT JACK

How?

ELISENDA

I’m finished at twelve.

(CONTINUED)
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ADULT JACK

Outside? Midnight?

ELISENDA

My name is Elisenda. Call me Elie.

Barely able to contain himself Adult Jack makes his way towards the exit. He mouths the words ‘midnight’ to her and exits.

CUT TO:

40
EXT. BAR – DAY
40
Old Jack and Merrow watch Adult Jack walks up the street away from the bar.

He keeps looking back at the bar until eventually he stops and stares at it, grinning like the man in love that he is.

The light fades all around him and he stands frozen in darkness.

OLD JACK

We can go now. Thanks for letting me...

Merrow tries to conceal his disappointed at the suggestion. He’s not sure why, but he’s feeling elevated from watching human romance.

MERROW

We don’t have to.

OLD JACK

But I thought…

MERROW

If you want to watch more you can.

The darkness around Adult Jack is immediately filled with the sounds of night.

He watches the bar door as the last stragglers exit.

Elisenda exits and stands looking at Adult Jack from a distance.

She slowly walks towards him.

He tries to speak but no words come out.

The closer she gets the more nervous he becomes.

She stops in front of him and whispers.

ELISENDA

So, are you my guardian angel?

(CONTINUED)
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ADULT JACK

(Trembling)

I’ll try to be.

She reaches up and slowly kisses him, and he faints.

Old Jack puts his head in his hand in embarrassed shame.

Merrow tries not to laugh.

Elisenda struggles to hold the unconscious Adult Jack up as he slides back against the wall.

He slides down into a sitting position on the ground.

Elisenda straddles him and gently taps his face.

Adult Jack slowly regains consciousness and looks into Elisenda’s eyes. He smiles bashfully.

Merrow and Old Jack watch from a discreet distance.

Merrow looks to an embarrassed Old Jack and tries not to laugh.

MERROW

You fainted? You actually fainted. I cannot believe that.

cut to:

It’s a busy night. Elisenda is behind the bar calmly pulling several drinks at once.

Adult Jack stands alone in the corner with his drink. He shyly gazes at Elisenda and she smiles back.

The Bar Owner notices this glance between them and throws the towel at Young Jack.

BAR OWNER

We need help. You’re here as much as a worker, so you might as well work.

The Bar Owner exits upstairs. Adult Jack grins, throws the towel over his shoulder and walks behind the bar.

He stands beside Elisenda, takes an order, and both of them pull a pint.

ELISENDA

(joking)

Don’t let him talk to you like that. You need to be more assertive.

(CONTINUED)
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Jack stares at her mischievously then exits through the back room and upstairs.

We follow him upstairs as he enters a room. He sees the Bar Owner undressing.

ADULT JACK

Ooops sorry.

He closes the door and moves to the next room. He opens the door and inside are Elisenda’s meagre belongings.

Elisenda calls from downstairs.

ELISENDA

What are you doing?

Adult Jack grabs her two dresses, underwear and remaining belongings and throws them onto her bed.

He rolls them all up in her bed sheet and throws it over his shoulder.

He walks downstairs and passes an astonished Elisenda.

ELISENDA

Jack this isn’t funny, what are you…?

But it’s too late, he’s gone.

CUT TO:

41
EXT. ROAD TO JACK’S HOUSE - NIGHT
41
Adult Jack walks fast towards his house with the bundle thrown over his shoulder.

A distance away Elisenda follows him, wondering what the hell he is doing.

CUT TO:

42
EXT. COTTAGE – NIGHT
42
The door to the cottage is open but there is no sound from inside.

Elisenda tentatively makes her way towards the door.

ELISENDA

Jack?

She steps in closer and sees the light on in the bedroom.

(CONTINUED)
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Through the gap in the door she sees Adult Jack hanging up her dresses.

She smiles from the bottom of her soul.

Jack comes out of the bedroom.

ELISENDA

What are you doing?

JACK

Being assertive. Now we’re equal. Welcome home.

Old Jack moves to Elisenda. They draw inexorably closer for the kiss.

ELISENDA

I promise I won’t faint this time.

They kiss like their life depends on it.

Adult Jack kicks the door closed with his foot.

We hold on the door. Sunlight spills across it as we pull back.

The door opens and a very contended and very pregnant Elisenda steps out.

Carrying a basket of washing she smiles across to the neighbours Debbie and Derrick.

Again Debbie snubs her but Derrick smiles warmly.

Debbie sees Derrick’s smile and bustles him into the house.

Elisenda laughs to herself and begins to hang up the washing.

Adult Jack comes out of the house yawning, stretching and scratching his early morning head.

He walks up behind Elisenda, wraps his arms around her pregnant belly and kisses the back of her neck.

ADULT JACK

Hello Mother To Be.

ELISENDA

Hello Father To Be.

CUT TO:

43
INT. BAR – DAY
43
The Bar Owner watches Elisenda carry a tray of glasses out towards the back room.

BAR OWNER

I don’t want you carrying those anymore.

ELISENDA

I’m fine.

BAR OWNER

This is your last day. You’re taking time off whether you like it or not.

ADULT JACK

Listen to the man. He’s right.

BAR OWNER

Jack can look after this place. End of story.

The Bar Owner exits out the front door.

Elisenda

I wish you two would stop fussing, I’ve never felt better.

Elisenda makes a face at Jack and carries the tray of used glasses out the back.

Jack grins.
The door opens.

Someone walks to the bar counter.

ADULT JACK

Now, what can I get for…?

Adult Jack stops in mid sentence and fear paralyses him when he sees who it is.

Twenty five years older, but still wearing the white collar, it’s Father Macari.

FATHER MACARI

Evening all.

The patrons all nod deferentially. Mike and Dermot, the two drinkers at the end of the bar, raise their glasses in salute.

MIKE

Welcome back Father.

(CONTINUED)
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DERMOT

We missed you.

MIKE

What are you having?

FATHER MACARI

(fake humility)

Well, since you insist. A whiskey.

Adult Jack stares at him, paralysed.

FATHER

Best make it a double.

Adult Jack doesn’t move.

FATHER MACARI

You alright there my friend?

Adult Jack still doesn’t move.

FATHER MACARI

Do I know you?

Elisenda comes out from the back room.

Adult Jack quickly exits.

Elisenda watches him curiously then turns to Macari.

ELISENDA

I’m sorry, did you order?

FATHER MACARI

I did indeed but…no matter. Double whiskey, on Mike over there.

Elisenda turns to pour the whiskey.

FATHER MACARI

Who was that?

ELISENDA

Jack? That’s my Jack.

FATHER MACARI

Jack? What’s his second…not Jack Dougherty is it?

ELISENDA

Yes. You know him?

FATHER MACARI

(delighted)

Of course I do. Little Jack Dougherty. 
(MORE)
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FATHER MACARI(CONT'D)
He mustn’t have recognised me. Maybe he talked about me, I’m Father Macari.

ELISENDA

(Polite)

I have a bad memory for names. Maybe he did.

FATHER MACARI

Call him back in here. He’ll tell you. I knew him when he was a boy. An altar boy to be precise. One of my favourites he was. Call him back.

ELISENa

(Laughing)

Okay.

She moves to the open door that leads out to the back and calls out.

ELISENDA

Jack!

FATHER MACARI

Little Jack Dougherty.

There is no answer. She calls again.

ELISENDA

Jack! You there?

Again there is no answer.

ELISENDA

He must’ve gone out. Sit down and have your drink, he’ll be back.

As she moves away the camera slowly tracks in to reveal a distraught Jack hiding behind the door.

As Elisenda and Macari continue talking Adult Jack remains behind the door, trying to control his panic attack.

ELISENDA

So you’ve been here before? I thought you were the new priest?

FATHER MACARI

They keep moving me from one parish to the next. Telling me everyone deserves a bit of me. Soon as I settle they move me again.

(Pointing to her belly)

I see you’ve got a little one on the way. When’s it due?

(CONTINUED)
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ELISENDA

(Proudly)

Two months.

FATHER MACARI

Beautiful. Won’t be long now before he’s baptised. Then communion. Might even be one of my altar boys like his Daddy.

CUT TO:

Adult Jack still hides behind the door. We tilt down to reveal that Adult Jack is urinating in his trousers.

OLD JACK

Look at the coward he made of me.

Everything freezes as Old Jack makes his way out to the bar.

He makes his way over to Elisenda and kneels down in front of her pregnant belly.

He tries to hug her belly but he knows he can’t. He imagines what it would feel like and rests his hands and head where he imagines they would be.

OLD JACK

I wasn’t ready.

MERROW

None of us ever are.

Elisenda fades away.

The daylight changes to night.

Jack and Merrow slowly climb the stairs.

44
INT. JACK’S BEDROOM – NIGHT
44
Adult Jack is in bed. He feels sick to his core.

He has his back to Elisenda as she gets in.

ELISENDA

(Tickling him)

So little Jack was an altar boy? You never told me.

OLD JACK

I’m tired.

(CONTINUED)
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ELISENDA

(Tickling him)

In his little costume. Awww.

OLD JACK

Please don’t, I’m...I just want to sleep.
ELISENDA

I bet you were beautiful.

Adult Jack doesn’t respond.

ELISENDA

Like a little priest.

Adult Jack doesn’t respond.

ELISENDA

It’s a pity they don’t have altar girls. In case we have a daughter.

Adult Jack doesn’t respond.

ELISENDA

I think he’s going to be a boy anyway. Just like you. A little Jack. Imagine him on the altar. He’d be so beautiful.

With his back to her Adult Jack tries to hold back the rage.

Elisenda is utterly unaware of what he’s feeling. She’s just happy to be lying with him.

ELISENDA

I’m going to sing to the baby.

(talking to her stomach in a baby voice)

Is your Dada a grumpy guts? Is he? Did your Dada leave work early, today did he?

She begins to hum the second verse of The Sally Gardens, the same song that Merrow sang at the beginning. Then as she sings the words she lets her fingers crawl up Adult Jack’s shoulder.

ELISENDA

Down by the sally gardens

my love and I did meet.

She passed the sally gardens

with little snow-white feet.

She bid me take love easy,

as the leaves grow on the tree…

(she puts particular emphasis on this line and tickles him under the arm)

(MORE)
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ELISENDA(CONT'D)
…but I being young and foolish, with her would not agree.

Adult Jack suddenly throws back the bed covers, grabs the bedside lamp and smashes it against the wall, plunging the room into near darkness.

ADULT JACK

Jesus Christ! Don’t you know when to stop?

Elisenda is profoundly shocked.

Zack barks downstairs.

Merrow and Old Jack stare at Elisenda. Old Jack is ashamed.

OLD JACK

Look at her face.

CUT TO:

Downstairs, Adult Jack grabs a bottle of whiskey.

A deeply concerned Zack whines at Adult Jack.

Adult Jack screams at him.

ADULT JACK

Get away from me.

Zack cowers down on the floor.

Adult Jack opens the door and pulls on his coat.

Old Jack tries desperately to stop him leaving, throwing a series of frenzied punches but they just pass through Adult Jack as if he’s not there.

As Adult Jack exits Old Jack slumps to the floor.

MERROW

It’s futile my friend. You don’t own your past. Only your future.

CUT TO:

Outside Adult Jack slams the front door and buttons his coat.

Zack makes to follow him but Adult Jack threateningly raises his fist.

Zack cowers down.
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CUT TO:

Inside Old Jack is slumped on the floor.

He looks up the stairs towards the darkened bedroom.

He hears Elisenda whisper out his name.

CUT TO:

Struggling to understand what has just happened, Elisenda is alone in the darkened room.

ELISENDA

(Whisper)

Jack? Jack I’m scared.

She struggles out of bed and tentatively makes her way to the door.

CUT TO:

Downstairs Old Jack listens to the sound of her approaching the door. He turns his face away.

OLD JACK

Don’t show me this.

CUT TO:
The room is so dark that Elisenda doesn’t see the chord from the lamp lying across the door.

She tentatively moves forward in the darkness.

Her foot gets caught and she loses balance.

She whispers Jack’s name once more then tumbles violently out the door and down the stairs.

Hold on the vacant dark doorway as we hear her land with a sickening thud.

We hear her panicked whispering.

ELISENDA

Oh no. Please God no.

CUT TO:

EXT. JACK’S COTTAGE – NIGHT

Zack is outside. He panics as he realises something serious is wrong.

He tries to get in the door but it’s closed.

He barks, desperate for someone to help.

CUT TO:

45
INT. NEXT DOOR, DEBBIE AND DERRICK’S BEDROOM – NIGHT
45
Sound asleep neither Debbie or Derrick respond to the panicked dog’s barks.

CUT TO:

46
EXT. JACK’S COTTAGE – NIGHT
46
Zack realises nobody is going to help. He looks in the direction that Adult Jack went, pauses, looks at the door, then bolts in pursuit of Adult Jack.

CUT TO:

47
INT. CHURCH – NIGHT
47
Father Macari is in the church alone. He kneels and prays like a devout man.

CUT TO:

48
EXT. ROADWAY FROM JACK’S HOUSE - NIGHT
48
Adult Jack walks fast on the road towards the church.

In the distance he hears Zack barking wildly.

He stops, listens to the dog, then ignores him and continues walking towards the church.

Zack comes bounding toward him, barking desperately for him to stop.

ADULT JACK

I told you once already.

Zack tries to bite onto Adult Jack’s sleeve to pull him back.

Adult Jack lashes out with the whiskey bottle and hurts the dog.

Zack cries out and backs off.

Adult Jack feels guilty but is too enraged to indulge it.

ADULT JACK

Get away from me.

As Adult Jack walks away Zack watches him, his heart broken.

CUT TO:

49
INT. CATHEDRAL – NIGHT.
49
Father Macari still piously prays.

He turns around as he hears a faint calling outside.

CUT TO:

50
EXT. CHURCH GATES – NIGHT
50
Merrow and Old Jack watch Adult Jack lurking outside the church gates.

Old Jack whispers under his breath.

Old Jack

Go home. Please go home.

Adult Jack, pissed drunk and in need of vengeance, repeatedly shouts his mantra like a scary nursery rhyme.

adult JACK

Come out, come out where ever you are!

CUT TO:

Father Macari unbolts the door and comes out of the church.

FATHER MACARI

I’ll call the police.

adult JACK

Call them. Let’s tell them and the whole world what you and your kind did.

FATHER MACARI

Nobody is going to believe you.

Jack becomes emotional as he struggles to understand the obscenity.

adult JACK
Why did you do it? All of you.

FATHER MACARI

You’re drunk. Just another dumb drunk Irishman.

adult JACK

Tell me why?

FATHER MACARI

Goodnight.
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adult JACK

Don’t you close that door on me.

FATHER MACARI

Watch me.

Father Macari slams the door shut.

Adult Jack shakes the gates with all his fury but the locks hold fast.

CUT TO:

Father Macari piously kneels back down to continue praying.

CUT TO:

Adult Jack awkwardly clambers over the church gates.

CUT TO:

Father Macari kisses his rosary beads.

A loud banging on the door makes him spin around. It’s like the sound of a battering ram.

CUT TO:

Adult Jack is outside, like a wild bull, repeatedly ramming his shoulder against the church door.

CUT TO:

Inside, Father Macari listens at the door, stunned by the powerful impact of each thud.

Above him is a massive stained glass window of the Patron Saint of Children.

FATHER MACARI

The door is not going to open. It’s made of….

Suddenly the banging stops.

Macari nervously listens to the silence at the door.

FATHER MACARI

I know you’re still there.

Macari listens for a long time, his ear pressed to the door.

Suddenly a whiskey bottle smashes through the massive stained glass window of the Patron Saint of Children.
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In blind panic Father Macari runs up the church aisle.

Adult Jack appears at the smashed window.

OLD JACK

Bless me Father for I have sinned.

Macari is terrified and hides behind the altar.

Adult Jack jumps in through the window and lands on the glass covered floor.

The jagged broken glass on the floor jams into his bloodied hands but he doesn’t seem to care.

He advances up the church aisle. Old Jack and Merrow slowly follow behind him.
MACARI

(from behind the altar)

This is the house of God.

adult JACK

You defiled it long before I did.
Adult Jack picks up a pew and smashes it against the altar.

Pieces of wood explode around Macari.

Adult Jack sweeps everything off the altar and jumps onto it.

Macari looks up in abject terror as Adult Jack towers above him.

ADULT JACK

Tell me why you did it.

MACARI

I don’t know what you want…I don’t know what you need me to say.

ADULT JACK

(screaming)

Tell me why?

MACARI

(panicked into truth)

Because I could…because…because nobody stopped me.

Adult Jack grabs a large heavy golden cross and raises it above his head ready to smash it down on Macari.

Macari screams out, begging for his life.
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MACARI

Please don’t…it’s a sickness…it’s not my fault…I’m sick…just…sick.

Adult Jack’s grip tightens on the cross as he watches Macari fall apart.

Macari just keeps mumbling the words “sick…sick” to himself.

Adult Jack stares at the sobbing Macari for a long beat then quietly speaks.

ADULT JACK

I renounce you.
Adult Jack throws the crucifix to the ground

ADULT JACK
I renounce your church.

Adult Jack climbs down off the altar.
He turns and walks down the church aisle.

He unbolts the doors and pulls them wide open.

He breathes deeply of the night air.

He turns around and looks up the church aisle.

He watches the pathetic Macari drag himself up, using the altar as support.

For the first time since Adult Jack was seven years old he feels free.

His voice is calm now, all trace of rage gone. He speaks quietly and definitively.

ADULT JACK

And I renounce your God.
Merrow and Old Jack watch Adult Jack walk out the door.

Cut to:

51
INT. JACK’S COTTAGE - NIGHT
51
Sprawled on the ground, Elisenda lies at the bottom of the stairs.

The fall has broken her waters and brought on the premature birth of her baby.

(CONTINUED)
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Her broken leg is badly twisted so she can’t get up.

She reaches down with her hand.

When she brings it back up it’s covered in blood.

She panics as she strains to look down.

The baby is already half way pushed out.

Elisenda screams out for help.

CUT TO:

52
INT. NEXT DOOR, DEBBIE AND DERRICK’s bedroom - night
52
Debbie and Derrick are in their separate beds asleep.

Derrick wakes when he hears Elisenda’s call for help.

He listens, not knowing what to do.

He whispers across to Debbie.

DERRICK

Debbie. Wake up.

Debbie pulls the sleeping mask off her eyes.

DEBBIE

I know. Keep your voice down.

DERRICK

What will we do?

DEBBIE

It’s the foreigner.

They listen to Elisenda’s cries for help.

Derrick struggles with his conscience.

Suddenly Derrick gets out of bed and grabs his shirt.

DEBBIE

What are you doing?

DERRICK

I’m going out to…she needs…

DEBBIE

Stay out of it. They’re not even married.
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DERRICK

But she’s…

DEBBIE

(snapping)

What did I just say?

Derrick pauses, then reluctantly gets back into bed.

Debbie pulls the sleeping mask back over her eyes.

Derrick lies in darkness listening to Elisenda’s cries for help.

CUT TO:

53
EXT. THE ROAD TO JACK’S COTTAGE - NIGHT
53
Merrow and Old Jack follow Adult Jack as he makes his way home.

Adult Jack looks happy as he whistles to himself.

OLD JACK

Look at me. Thinking I’m a free man.

CUT TO:

54
EXT. JACK’S COTTAGE – NIGHT
54
Zack barks like crazy as something ominous approaches him.

CUT TO:

55
INT. JACK’S COTTAGE – NIGHT
55
Elisenda listens in fear as she hears Zack’s bark aggressively cut short by a vilent thud.

Elisenda struggles for breath but it’s too much. She passes out. Her breathing tells us that she is dying.

Umbilical chord still attached, the premature baby lies on the ground by Eisenda’s knees, cushioned by the cloth of her dress.

Remarkably calm the baby blinks her eyes trying to focus on the shadows around her.

She senses movement and looks up.

She tries to focus as she sees dirty hands unscrewing a soul 
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cage.

CUT TO:

Outside in the garden, Old Jack and Merrow watch as a blissfully unaware Adult Jack picks flowers for Elisenda.

Old Jack makes his way up towards the door but Merrow gently takes his arm.

MERROW

Maybe you shouldn’t see this.

They stare at each other and Old Jack nearly breaks down. He nods and sits on the wall, watching Adult Jack picking flowers.

CUT TO:

Elisenda’s breathing has advanced to the death rattle.

The baby reacts to the gurgling sound from Elisenda’s throat.

Pull back to reveal a Younger Merrow standing above her. His clothes are different but it is unmistakably him.

The baby twists her head to look at him.

Younger Merrow gently crouches down and rests the opened soul cage near Elisenda’s face.

As Elisenda’s exhales her last breath, her soul slowly rises from the centre of her body.

Her soul looks like a ghostly, purer version of her living self.

As it rises, Elisenda’s soul looks down at the dying baby.

The soul tenderly reaches out to touch the baby.

Younger Merrow unscrews the lid fully to expose the opening of the soul cage.

Elisenda’s soul panics and tries to get away but she is pulled inexorably towards the soul cage.

Younger Merrow watches impassively.

CUT TO:

In the garden, Adult Jack looks around for the perfect combination of flowers.

CUT TO:

Inside, the baby is confused and frowns as she sees the shadow of her mother’s soul struggling to remain out of the soul cage.
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After a painful struggle Elisenda’s soul is sucked into the soul cage.

The baby doesn’t cry but she is becoming frightened.

CUT TO:

In the garden young Adult Jack laughs as he looks at the huge bunch of flowers that he has picked.

He moves towards the front door of the cottage.

CUT TO:

Inside the house, Younger Merrow hears Adult Jack’s approaching footsteps outside.

The baby is becoming increasingly anxious.

Younger Merrow struggles to unscrew the lid of a second smaller soul cage.

CUT TO:

Adult Jack stops at the outside of the door and just as he is about to enter he sees a final magnificent flower at the edge of the garden.

CUT TO:

The baby is going limp as her soul passes effortlessly into the small soul cage.

The door opens and Younger Merrow looks up to see Adult Jack hidden behind a massive bunch of flowers.

Younger Merrow sneaks away with the souls without being seen.

CUT TO:

Outside, Old Jack watches Adult Jack as he enters the cottage.

Adult Jack disappears inside the dark door and Old Jack waits for the scream.

He slumps down in the garden, his hands covering his ears, as he hears the banshee wail of Young Old Jack from the open dark door behind him.

ADULT JACK

Noooooooooooooooooooooooooooo!

Merrow watches Old Jack as Adult Jack wails.
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For the first time we see in Merrow’s eyes a hint of guilty regret for stealing souls.

He looks at Old Jack slumped over in the garden his hands clamped to his ears.

Adult Jack staggers out of the house and collapses into the same position as Old Jack’s, both their bodies becoming one.

Mortally wounded Zack crawls out and lies beside Old Jack.

All around Old Jack time speeds up and we see the decimation of his world as he sits like a solitary Buddha.

The garden flowers begin to wither.

The leaves fall from the trees.

The colour drains from the grass and it becomes straw.

Zack weakens and dies, his body turning to skeleton.

Snow falls and turns to grey slush.

Rain pelts down, turning the soil to muck.

Hot sun turns the soil to cracked earth as all around Old Jack the world goes on without him.

As Merrow watches the death of beauty he is confused by feelings of compassion.

He tries to shake off the feeling.

He grabs the contract and the images melt away around them. They are back in Jack’s living room.

MERROW

Right, sign here.

OLD JACK

Just let me see them. Once. Then I’ll sign.

Merrow considers this.

MERROW

You’re not thinking anything stupid are you?

OLD JACK

Look at me. I’m ready to die. Have been for years. I’m an old man. Even if I wanted to, what would I be capable of?
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MERROW

Swear it to me.

OLD JACK

I swear.

CUT TO:

56
EXT. CLIFF EDGE - MORNING
56
The pale blue of early morning streaks across the sky as Old Jack and Merrow walk towards the cliff edge.

Old Jack carries the mask and oxygen tank that his father gave him. It’s rusty and battered but it still works.

He checks the pressure of the tank and sees that the dial already reads half empty. Merrow notices Old Jack’s discomfort.

MERROW

That’s plenty. It’s a one way trip.

They make their way to the cliff edge. Old Jack is scared as he looks down.

OLD JACK

None of this is real is it? It’s all the mushroom isn’t it?

Old Jack steps closer to cliff edge. He feels a rush of fear.

MERROW

Bet that felt pretty real.

Old Jack tries to control his panic as his breath quickens.

OLD JACK

I can’t do this. I come from a long line of cowards.

MERROW

There’s something I should tell you.

Your father was no coward. He loved you more than life.

OLD JACK

What would you know about my…?

MERROW

When your mother died during childbirth you were supposed to go too. But similar to the one I made with you I have a habit of making deals with 
(MORE)
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MERROW(CONT'D)
interesting men. I told him he could have your soul ‘til you were seven. Then it was him or you. On your seventh birthday he jumped. He was no coward.

Old Jack nearly crumbles.

Merrow smiles warmly and extends his hand.

MERROW

Come away oh human child

OLD JACK

To the waters and the wild

MERROW

With a faery hand in hand

Old Jack looks at Merrow’s outstretched hand then out to the sea.

OLD JACK

For the world’s more full of weeping than you can understand.

Old Jack stuffs the oxygen mouthpiece into his mouth, grabs Merrow’s hand, and both of them jump off the cliff together.

CUT TO:

57
EXT. DEEP BENEATH THE SEA - MORNING
57
Looking up from beneath the calm waves we see the early morning sky.

Fish calmly trickle past.

A flock of birds silently swoop past like a squadron of military aircraft in the sky above them.

Suddenly the sound of rapidly accelerating and excited screams are preceded by the rapidly descending shadows of Merrow and Old Jack as they explode into the water.

As they plunge deeper into the water they still hold hands.

Dragging Old Jack behind him Merrow swims at an effortless speed as his legs transform into a tail.

Finding it difficult to breathe in his oxygen mask, Old Jack struggles to control his fear.
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He turns around and looks up at the rapidly vanishing sky.

Merrow swims faster as they go deeper and deeper.

Old Jack checks the oxygen pressure gauge and sees that it has already decreased considerably.

He looks over his shoulder to see the light of the sun rising on the surface of the water.

When he looks back he is amazed by the sight of a bizarre palatial structure made entirely from soul cages.

Merrow smiles proudly as he notes Old Jack’s astonished response then both of them vanish into a dark hole at the base of Merrow’s soul cage home.

CUT TO:

58
INT. MERROW’S HOME – DAY
58
Similar to the way one does in a submarine, Merrow and Old Jack come out through a water hole in the ground, and arrive inside Merrow’s palatial soul cage home.

Merrow helps Old Jack up.

Old Jack removes the oxygen mask, noting that the oxygen pressure gauge is almost registering empty.

He looks around in astonishment at the rows and rows of shelves half of them filled with soul cages, the other half with books.

There are several new soul cages resting beside a pottery wheel.

Merrow notices Old Jack taking in the books.

MERROW

Like you, they are my only companions.

Merrow proudly watches him as Old Jack continues looking around the place.

MERROW

I don’t get to show it off much.

Merrow struggles to conceal his loneliness.

MERROW

You’re the first real visitor I’ve had.

Merrow takes Old Jack’s soul cage and the lamb’s soul cage from under his garments and rests them on the potters wheel alongside the other unused cages.
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OLD JACK

So many.

MERROW

Pretty much the entire Island. Truth is, I think God has forgotten you all.

Each cage only holds one. Hence the multitude.

OLD JACK

That means…my father? My mother?

Merrow points up.

MERROW

Top left corner, twelve rows from the back.

He produces the contract.

MERROW

Forgive the impatience but I’ll be needing you to sign this. There’s a lamb upstairs and there’s a good chance he might not…you know yourself.

OLD JACK

What’s my number?

MERROW

(showing him the soul cage)

Two two three seven zero.

Merrow places Old Jack’s soul cage on the pottery wheel.

MERROW

Every one you see made by these hands. Built the entire place myself.

OLD JACK

Elisenda’s?

MERROW

Four zero five nine five.

OLD JACK

(becoming emotional)

And my…the baby…?

MERROW

Two eight eight zero one.

OLD JACK

Where is…where…?

Again Merrow feels a pang of guilt. He points to a tiny soul cage with the numbers two eight eight zero one inscribed on it.
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MERROW

There.

Old Jack struggles to control himself. Merrow is again surprised by his own sense of compassion.

OLD JACK

I should’ve been a better man.

MERROW

You weren’t the worst of them.

OLD JACK

I left my baby and her mother to seek revenge.

Not knowing how to deal with grief Merrow tries to change the subject.

MERROW

Would you like to stay for dinner?

But Old Jack doesn’t hear Merrow, he’s too busy reaching out to touch the baby’s soul cage. Merrow quickly intervenes.

MERROW

Take it easy. Things don’t dry too well in water. Everything is held together by ingenuity, not cement.

Merrow produces Old Jack’s rusty shaving blade that we saw at the beginning.

MERROW

If we can move it along here, I took the liberty of requisitioning the tools of the trade. Your John Hancock just there, then you can slice away to your hearts content.

Merrow pulls out a fresh bottle of whiskey

MERROW

I’ve even provided a little entertainment to help you along.

As Merrow opens the whisky Old Jack stares at the baby’s soul cage.

An almost imperceptible shadow passes.

Old Jack turns to see what it is but there is nothing there except Merrow busying himself with the bottle.
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Then as Old Jack looks at the baby’s souls cage the shadow passes again.

It looks like the shadow of a dolphin but it happens too fast to be certain.

MERROW

(becoming bashful)

So do you like the place? I tried to observe the principles of Feng Shui. You don’t think it needs…would you like some dinner?

Old Jack stares at the soul cage.

OLD JACK

Is she in pain?

MERROW

No. None of them are.

OLD JACK

Why do you keep them?

MERROW

(Caught off guard)

I don’t know. Company I think.

OLD JACK

What?

Uncomfortable with this feeling of vulnerability

MERROW

Just sign the damn contract.

Old Jack picks up the contract and looks over at the baby’s soul cage.

He is about to sign but stops.

OLD JACK

Can I just hold her once?

MERROW

(exasperated)

Here we go. You said you just wanted to see, nobody mentioned anything about holding.

OLD JACK

Just let me hold the thing, the soul cage. Just once. Then it’s over.

MERROW

No.

(CONTINUED)
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OLD JACK

The final request of a dying man?

MERROW

You’re getting too much mileage out of your death. The answer is no.

Old Jack pauses for a moment then rushes over and grabs the baby’s soul cage.

Merrow swallows back his anger. He speaks soft and low.

MERROW

Don’t push your luck Old Jackie Boy. Put that back right now.

OLD JACK

I just want to hold it.

MERROW

Well now you have, put it back.

They stare at each other. Old Jack is frightened but he controls it.

MERROW

Don’t have me ask you again.

OLD JACK

Let her go. Take mine.

MERROW

(angry)

You swore to me.

OLD JACK

Sometimes you have to lie.

Merrow aggressively moves towards Old Jack.

Suddenly there is a loud pounding on one of the walls.

Confounded Merrow stops his advance and turns to look.

The pounding continues, getting louder each time.

Suddenly the head of a dolphin explodes through the wall smashing several of the soul cages.

Three souls of elderly women immediately shoot up into the air looking around in blind panic.

Water gushes in as the dolphin slides through the hole and slams 
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against the ground.

Merrow and Old Jack stare at it in shock.

The dolphin lands in a dip in the ground but there isn’t enough water for it to swim.

Merrow looks at the water gushing in through the hole in the wall then to his books.

He rushes to a huge book shelf beside the hole and struggles to slide it across to stop the water.

MERROW

Help me with this!

Jack doesn’t move.

As water gushes in Merrow struggles desperately to cover the hole.

Attempting to suck in air, the dolphin wildly thrashes about on the ground.

The elderly women’s souls look on, terrified by Merrow’s strength.

Old Jack looks to Merrow, at the struggling dolphin, then at the soul cage.

Merrow pushes with all his strength and slowly moves the heavy bookshelf, successfully covering the hole and stopping the water.
Merrow takes the lids off the extra soul cages beside the pottery wheel.

The souls scream silent screams as they, one by one, are sucked into each separate soul cage.

All the soul cages have now been used except the one put aside for Old Jack.

Merrow stares at the struggling dolphin.

MERROW

Damned dolphins. Despite everything they insist on continuing their love affair with man.

OLD JACK

He came to help me?

Merrow picks up the pieces of broken soul cages.
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MERROW

Let’s get this over with. I’ve wasted enough…

Merrow’s voice changes as he sees what Old Jack is doing.

MERROW

What are you doing?

Old Jack begins to unscrew the lid off the baby’s soul cage.

MERROW

God damn you Jack.

OLD JACK

He already has.

The lid comes off and the tiny terrified soul of a baby girl flies out.

She scurries around, frantically examining the room.

MERROW

She’s looking for an exit. There is none.

The baby girl’s soul looks at Merrow and wails a horrified response.

She works herself into a terrified frenzy, bouncing off the walls.

OLD JACK

Let her out.

The little girl suddenly stops when she hears Old Jack.

Old Jack freezes as her terrified eyes watch him.

MERROW

She recognises your voice.

She softens as she becomes transfixed by Old Jack.

She tentatively moves towards him.

He tries to hold back his tears as he looks into the eyes of his daughter.

Suddenly she bolts for him and wraps herself around him, holding on with a powerful love.

He raises his hands and gently nestles this beautiful creature in his arms.
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OLD JACK

Please, let her’s go and take mine.

MERROW

I already have yours.

The dolphin thrashes about on the floor.

The little girl looks up and sees it.

She slips out of her father’s arms and moves to the dolphin.

She sees it’s pain and seems to be able to feel it.

Beseeching her father with her eyes she begs him to help the dolphin.

Old Jack hesitates, not knowing what to do.

She looks to him, needing him to help.

Old Jack bolts over to the bath, dips the soul cage in, fills it with water and throws it over the dolphin.

The daughter is thrilled by her father’s heroism and dances around him, encouraging him to continue.

He works faster.

She dives into the bath and appears again inside the soul cage.

He laughs and throws her and the water onto the dolphin.

Delighted she flips through the air with the water and lands on the dolphin.

MERROW

For a man so enamoured by death, you show a keen interest in life.

The little girl ignores Merrow and dances around her father.

MERROW

I don’t think you were afraid to die. You were just afraid to live.

Old Jack pulls on the bath and tips it over.

The bath water floods the area where the dolphin lies.

The baby girl’s soul wraps herself around Old Jack in the most sublime hug. She holds him like she’s never going to let go.

But the water isn’t enough. The dolphin splashes about sucking in air.
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Old Jack looks around frantically for more water but there is none.

MERROW

Okay fun’s over. Put her back.

The girl’s soul responds with abject fear.

OLD JACK

You don’t have to do this.

MERROW

(Threatening)

Remember what I said about nature Jack? This is mine. Now, you got to play hero Daddy, so open the lid, put her in the cage and sign the damn contract.

The girl’s soul grips Old Jack tighter pleading with him not to put her back in.

Old Jack looks at the soul cage then at Merrow.

He raises the soul cage and smashes it on the ground.

Merrow is furious.

MERROW

You think because you made me feel some things that now I’m soft?

Merrow grabs Old Jack’s cage off the pottery wheel and begins to unscrew it.

MERROW

There’s one cage left. Yours. She’s going in this one and I’m making another one for you. You don’t honestly think you’ve enough oxygen to get back do you?

Merrow unscrews the lid of the soul cage and immediately the girl’s soul is pulled towards it.

The dolphin squeals out a panicked sound.

The girl’s soul cries out and, with her eyes, begs Old Jack to help her.

Old Jack is horrified and has no idea what to do.

MERROW

Let her go.
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She screams and desperately tries to hold onto Old Jack but she’s losing the battle.

The dolphin has worked itself into a frenzy, squealing out those beautiful high pitched sounds again and again.

Merrow turns and screams at it.

MERROW

Shut up!

As the little girl’s soul tries desperately to cling onto Old Jack he suddenly reaches across and randomly chooses a soul cage.

He smashes it against another soul cage, releasing the souls within.

Both souls quickly move around the room insatiably curious about what’s happening.

Merrow

(frenzied)

What are you doing?

Old Jack grabs another soul cage and smashes it.

Suddenly there is more pounding on the wall.

Everyone freezes as the pounding increases.

Louder.

And louder.

The dolphin stops his panicked wailing as the pounding increases.

The girl’s soul grips her father.

Merrow listens, confounded.

Water starts to trickle in through a hole at the top.

Merrow slowly screws the lid back onto the soul cage.

This stops the pull on the girl’s soul. She holds onto her father.

There is a rumbling all around the soul palace.

Merrow looks up at the trickling water.

It explodes into a gush of water as a dolphin propels itself through a gapping hole.

(CONTINUED)

58
CONTINUED (11)

The girl soul is thrilled when she sees the other dolphin.

Souls fly out of the smashed cages.

Then more and more dolphins pounding into the soul cage palace walls.

Water explodes in from every direction.

Merrow looks up in terror as the gushing water causes one of the huge bookshelves to collapse on his tail.

The room quickly fills up with water as the sea ruses in.

As his daughter’s soul grips onto him, Old Jack rushes across and grabs the oxygen mask.

As they become totally submerged in water, Old Jack sucks on the mouth piece and breathes in the air.

As the soul cage palace walls begin to collapse around them delighted souls explode out of the ruins.

Old Jack looks over at Merrow trapped under the bookcase, then up at the warm inviting sun shimmering on the surface of the water.

He checks pressure gauge which shows that the oxygen tank is nearly empty.

He looks into the eyes of his daughter’s soul.

She looks at Merrow then back at her father. She nods yes, that he should help him.

Old Jack makes his way over to Merrow and struggles desperately to lift the bookshelf off Merrow’s tail.

Merrow is astounded by Jack’s kindness and humanity.

The girl’s soul encourages Old Jack as he demonstrates astounding strength and raises the book shelf just enough for Merrow to pull his tail out.

Merrow’s tail is damaged but he’s going to be okay.

There is a moment of profound warmth between him and Old Jack.

Old Jack’s daughter’s soul is delighted with his heroism.

Suddenly her face changes as she looks up.

She rushes through the water towards something.

Old Jack turns to see where she is going, then his entire 
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expression changes when he sees, there in front of him, floating gracefully in the water, the soul of the beautiful Elisenda.

Old Jack’s daughter jumps into Elisenda’s arms and they both look back at Old Jack with great love.
When Old Jack looks into Elisenda’s eyes she smiles and points knowingly at the dolphins as if to say “See, I wasn’t making it up”

Old Jack nods back, grinning sheepishly, as if to say “I know”

Behind them thousands of souls, young and old, animal and human, all make their way towards the beaming orange light of the rising sun.

The dolphins dance around with the souls as they celebrate freedom.

Many of the souls look back at Old Jack with reverent appreciation.

Then two souls break away and float towards Jack – the souls of his father and mother.

They look at Old Jack with profound love.

The soul of his father proudly salutes his son and moves up and away towards the shimmering orange light of the sun.

As the final souls fade, a profoundly contented Old Jack takes a look at the gas tank level and sees that it’s nearly empty.

He has one final look at Merrow and the ruins that was once a soul cage palace and makes to swim up.

He salutes to Merrow and makes to swim back up.

Suddenly Merrow’s dirty greasy hand reaches up and grabs Old Jack’s ankle.

The mouthpiece flies out of Old Jack’s mouth and he struggles desperately to get away but Merrow’s grip is too tight.

Jack turns back and looks down at Merrow. Merrow looks sad but he shrugs as if to say “It’s my nature.”

The ground beneath Old Jack begins to shake and Merrow’s battered and bloodied face emerges from the ruins.

Old Jack struggles desperately to get away but the grip is too strong.

He looks up and sees the orange sunlight shimmering through the water but now it seems like it is miles away.

The dolphins caught under the deluge of smashed soul cages 
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struggle but the overwhelming weight of the cages prevents them from escaping.

Old Jack kicks and screams one final time but his strength is waning.

Merrow’s grip on Old Jack’s ankle tightens and Old Jack begins to swallow water.

Suddenly the same dolphin that Old Jack saved earlier appears, and hits Merrow’s hand a stinging slap with it’s tail.

The stinging pain causes Merrow to open his hand and Old Jack’s ankle is freed.

But it’s too late.

Old Jack is dead.

His body floats slowly up towards the surface.

Merrow watches him. Almost feeling a tinge of regret.

As Old Jack’s lifeless body continues to float up, the dolphins begin to make a frenzied series of sounds.

Suddenly another dolphin appears.

And another.

And another.

More and more, until there are countless magnificently noisy dolphins.

They quickly form a circle and at tremendous speed they rush upward towards Old Jack’s lifeless body.

Merrow is astounded as he watches this army of dolphins speeding upwards through the brilliantly orange lit sea.

Their collective force is so strong that they create a massive underwater wave.

CUT TO:

The beach. The water appears calm but there is a strange rumbling sound.

Suddenly from beneath there is a massive wave and Old Jack’s lifeless body is catapulted through the air.

It lands on the ground with a thud.

The force of the landing causes water to gush out of his mouth.
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The dolphins form a line in the water and wait. Watching and waiting.

Water spills out of his mouth and then suddenly Old Jack gasps for air.

The dolphins watch anxiously.

Old Jack coughs as life begins to flow back into him.

He bolts upright like a man possessed.

He looks around, trying to figure out what the hell is happening.

The dolphins jump for joy.

Old Jack looks to the beautiful setting sun and breaths deeply of the air, his lungs filling with a need to live, his body adoring the second chance.

Looking up to the sky, to the rising sun, to heaven, he smiles as if to say thank you for the second chance, as if to say I believe again.

Suddenly the dolphins panic.

Old Jack looks to them and sees the raggedy hairy head of Merrow appearing from beneath the water.

Fear grips Old Jack.

The dolphins want to do something but they are too scared of Merrow.

As he wades his way through the water Merrow shouts at the dolphins.

MERROW

Get out of my way!

As he makes his way towards Old Jack, Merrow looks bigger, meaner and uglier than ever before.

He opens his robe and reveals the soul cage with Old Jack’s number on it.

The dolphins go crazy when they see the soul cage.

Merrow screams at them.

MERROW

Shut up!

Fearful for their own souls they reluctantly keep quiet, keeping 
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a watchful vigil on Old Jack.

Merrow reaches inside and pulls out the contract and the pen.

MERROW

Sign it!

Old Jack looks at the soul cage and the contract.

Merrow slumps down beside him and looks like he wants blood.

Old Jack picks up the contract and scrawls his name across it.

Merrow stares at the benign army of dolphins as they keep their silent watchful vigil.

Merrow picks up the signed contract and stares at it.

He slowly unscrews the lid of the soul cage.

Fear grips Old Jack. He wants to live.

Merrow raises his huge fist.

Old Jack closes his eyes and waits for the death blow.

Merrow brings his fist down with violent force and smashes the soul cage.

Old Jack looks at him in shock.

MERROW

Any life that hard fought for…
(long intense moment between them)

…deserves to continue.

Merrow tears the contract in half.

Old Jack is utterly astounded.

Merow reaches under his clothes and pulls out the Yeats book that Old Jack gave him. It’s wet and raggedy but still readable.

He hands the book to Old Jack.

MERROW

Maybe we can change our nature.

The dolphins dance and do somersaults with joy.

One of them flicks its nose and a bottle of whiskey comes sailing through the air.
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It lands between Old Jack and Merrow.

Old Jack picks it up, opens it and takes a swig.

We see them from behind, sitting comfortably side by side as the camera slowly begins to pull away. There is an effortless warmth between them. Old Jack passes the bottle to Merrow.

OLD JACK

So what now?

Merrow takes a swig and hands the bottle back to Old Jack.

MERROW

I don’t know. I need a new home.

Beat. Then both of them casually turn around and look at the cottage with the FOR SALE sign on it.

Old Jack holds up the whiskey bottle and makes a toast.

OLD JACK

To new neighbours.

Pull back as Gene Allison’s beautifully soulful gospel song “You Can Make It If You Try” kicks in on the soundtrack, comprising of the lyrics -
You can make it if you try,

Sometime you’ll have to cry,

Sometime you’ll have to lie,

You don’t live until you die,

You can make it if you try.

As the song plays pull back further and we see the baby lamb making its way towards Merrow and Old Jack.

Pull back further still as two magpies instead of one swoop across frame.

Pull back further and further until Old Jack, Merrow, the lamb, the magpies and the dolphins are just dots on a magical landscape.

THE END
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