THE DANCEHALL BITCH

Logline

Intent on studying man, naïve academic Isaac learns, when those prison doors slide shut, that his cellmates are more interested in teaching him about woman.

Synopsis

Alone in the world after the death of parents, Isaac, a profoundly naïve virgin dreamer, witnesses an ingenious crime. Inspired to write about the criminal mind, he sets about getting himself into jail, where his romanticised notion of criminality is further fuelled by his manipulative and charismatic cellmate, Jack.

Plot Breakdown

On his way from his parents’ funeral, naïve failed writer Isaac is swept up into a crime that inspires him to get into jail to write a book in their memory, but his botched attempt at robbing a grocery store is hindered by the torch he carries for the checkout girl, Julie.

In prison, Isaac is thrilled with his cell mate, Jack, the perfect anti-hero for his book, and as Jack’s gang facilitate the ritual of turning a man into a woman, Jack watches his little protégé become the perfect vehicle for his own twisted notions of love.

Jack’s macabre endeavour to feminize Isaac is obstructed when Isaac receives a surprise visit from Julie; however, convinced by Jack that Julie has betrayed him, then brutalized, Isaac attempts suicide; but Jack intervenes, informing Isaac that if he attempts to kill himself again, it will be Julie who will be punished. 

In her own past, Julie too was brutally raped, and to her eternal regret, she never fought back, so, determined to protect Isaac, and her refusal to be a victim anymore, Julie plays Jack at his own game.

Inspired by Julie’s courage to fight back, Isaac becomes an accidental hero as his actions provoke the weak to take a stand, and, released from jail, Isaac realises Julie might reciprocate his love and his book just might be a great one.

Jack becomes a pathetic deposed leader, watching his own gang move in for the kill on their new victim - him.

Personal Statement

Pandering to others moral fantasies, both philosophically and sexually, is becoming the most effective tool of personal and political manipulation in modern history. Those images of the inmates of Abu Ghraib are now notorious, but the reality in many democratic countries is that that type of psychosexual torture is terrifyingly common.

Afraid of everything, we allow government sanctioned rape in prisons, where inmates control the lives and deaths of others, so that we, on the outside, can feel protected from our own fears. 

I have long been compelled by the private and public techniques we have developed to objectify the human body, pornographically propagating the fallacy that men are permanently erect sexual athletes and woman are multi-orgasmic fuck machines, while we insatiably push the body’s physical capacity to alarmingly more inventive lengths to satisfy our obsessive preoccupation with our power over others.

A deeply personal script, The Dancehall Bitch may be a rage fuelled deconstruction of the myths of masculinity but it is presented in a visceral, powerful and semi-mainstream way, employing the darkest of comedy and the most accessible emotional provocation in order to vicariously take the viewer into a world they can’t ignore in order to generate complex emotional outrage, substantial debate, and a renewed love for the personal and public freedoms we too often take for granted.


